








THE TWO HALVES OF A CHURCH SERVICE 

The speaking and reading half represented by the lectern and the music half by Diapason- 

Octave-Fourniture pipes in front of the Choir Organ; it’s a 3-41 Reuter in the First Pres- 

byterian, Rochester, Minn. On the right side of the chancel is a similar case and beneath it 

the console, organist facing the choristers opposite him under this case, with choirstalls also 
at his left between him and the pulpit. 
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The success of 
a recital can hang 
by this thread 


The hands in the illustration below are holding 
one type of magnet coil used in Moller pipe 
organs. Essentially, each consists of fine, thread- 
like copper wire wound many times around a 
core of soft Norwegian iron. Hundreds—some- 
devices are 


times thousands!—of these small 


needed for each instrument. 


When the organist at the console presses 
a key, he completes an electrical circuit. The 
current causes one of these magnets to open a 
valve, which, in turn, allows air to pass from a 


windchest through the selected pipe. 


If the is to function faultlessly 
through years of regular use, all its members 
—magnets, valves, keys, contacts—must be 
precisely made. To ensure this precision. Moller 
makes practically all the components for every 
organ—even to the part—right in 
the Hagerstown plant. Such attention to detail 


has helped make the Moller great. 


system 


smallest 


organ 





Orgelectra 





To prove this, you have only to hear and 


play a Moller! 





If you should like information or advice on any phase 














he first wad only 
Key-Action Current 


Designed and Engineered 
Specifically for pipe organ use 





Orgelectra’s famous automatic voltage 
regulation assures an organ of always 
getting the proper voltage for the proper 


amperage—55 pounds of accurately con- 


troiled voltage. Due to this marvelous 
invention your organ can neither get 


too much voltage nor too little: it will 
always receive the proper voltage for the 
proper amperage. Ask your reputable 
organ technician for vour free Orgelectra 
hooklet. 
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Two companies, each having an 


organ manufacturing history of 





over a century in its own right, 


combine resources to 





give you 


pipe organs of distinctive merit. 


Your inquiry invited 


OVER 100 YEARS o, ti | 
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ORGAN 


CORPORATION 

















Vhicing eins che diac 2 


The relation between the stock voicing of pipes 
and the special work by an artist is much the same 
as the relation of a ready-made suit to a superbly 
custom tailored and fitted article. A stock voiced 
set will be safely voiced throughout—but with a 
deadly sameness of quality in the middle octaves 
and a lack of character in the bottom and top oc- 
taves. Really painstaking voicing, because it is 
based cn a known use, is free to develop the maxi- 
mum of quality, yet unity, throughout the stop. 

Artistry comes only from an innate sense of tone 
quality and good taste, and many years of varied 
experience: Mr. Frederick L. Goodman, our head 
flue-voicer, has just celebrated his forty-fifth anni- 
versary with this company. The execution of our 
tonal ideals in no small part stems from his artisan- 


ship and untiring efforts. 


AE€ulian-Skinuner 
Organ Company 
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REPERTOIRE AND REVIEWS 


General Service Music 
FOR NOVEMBER SERVICES 

* AT—Elvey-ar.Zerr—"Thankful People Raise Your Song,” 
G, 5p, e, Presser 20c, the old hymn “Come ye thankful 
people” treated to a variety of simple variations and then sung 
as it should have been from the beginning by the whole 
congregation. Church music should grow up. 

*AT—Dr. Healey Willan—''Sing to the Lord of harvest,” 
Bf, Sp, e, Concordia 20c, a business-like bit of music with 
chief interest in the manner of handling unaccompanied and 
accompanied sections. But both Dr. Willan and Concordia 
are too good to be wasting their time on things like this 
when the former could write so much better music of his 
own and Concordia should politely tell him so. 

AT—David H. Williams—"We Thank Thee O Father,’ 
G, 6p. e, Gray 18c, and here is the real D.H.W. for you, 
writing because he has something musical to say, not because 
he thinks he ought to do a cantata or something. Suppose 
we pick on him for some obvious flaws that have outgrown 
their usefulness, and hope other composers will take the hint 
too. When the piano introduction has set the mood, don't 
let the music die for a measure but bring the voices in four 
beats earlier. The long unaccompanied section is grand. 
But when the accompaniment does come back, give it some- 
thing entirely independent to say; don't let it slavishly dupli- 
cate the voices, which is too cheap for any worthy composer. 
Top of page 3 is fine, but again do something decent with the 
accompaniment or cut it out entirely; if nothing better can 
be thought of, just give jubilant chords on the first & third 
beats of most of the measures, silence between. On page 
1, 8th measure, don’t tolerate a dead-end street but bring the 
accompaniment back a measure earlier, changing the accom- 
paniment as necessary, Bottom of p.4 and top of 5 
is Magnificent, and maybe the entire p.5; possibly 6 also. 
But when America does find a composer with the spontaneity 
and genuineness shown by this man, it’s time we hammer 
him unmercifully every time he gets lazy or stumbles into 
the rut made by other composers, and be ready to turn thumbs 
down hard on him at the first sign of his going teenage- 
modern on us by writing charlatan stuff merely because all 
the highbrows do. We hope he never mixes with any organ- 
ists, stays away from all conventions and all organ recitals, and 
just enjoys life, never giving a thought to music till some 
worthy theme gets into his head and compels him to set it 
down and play it, pretty much as he has done in this grandly 
honest anthem. As it 1s, about 257 of his anthems are fine, 
about 107 superb; it’s a great achievement, 


Music for Christmas Season 


These reviews are business. not charity: they are a service to 
ETS RE A I ae) 7 re 

e readers and the advertisers who pay all the bills of this 
po pe pe ? ° : ; 

magazine. Publishing this music is also a business—to make 


r] i f on ! 

pioney 10 pay [pe bills of publishing industry, elie no 
mposer Would ever Pave a CHANCE and NO pe rformer hat € 
anything to perform. Our duty here is done when we cata- 

i , areht nae a z ry 
gue and describe the music for our readers, When a par- 
? ° J } 

ticular reviewer likes something, he says so; otherwise, since 


no need to do more than catalogue and 


differ, there 
define. 

* A8C—Bohemian-ar.Liemohn—''Be ye joyful earth and 
sky, G, 3p, pu, me, Presser 15c, ancient text, sprightly music 
to open, an element of contrast between women’s voices and 
men's; then the middle section tries to be complicated instead 
of beautiful, with the shock treatment as the finale. 

* AW 3C—Christiansen-ar.Christiansen— The 
Symbol,”” D, 3p, md, Augsburg 15c. 

* AW 2C—Christiansen-ar.Christiansen——" Lullaby en Chi 
mas Eve,” F, 3p, ¢, Augsburg 15c, O.R.Overby tex:. 


Christmas 


1954-37-9 


INTERESTING MUSIC 


AC—Paul Christiansen—''Mary’s Response,” 3p, me, Augs- 
burg, 15c, text from Luke—''My soul doth magnity the Lord.” 

A8C—John Duddy—"'Lay down your staves,” C, 6p, pu, 
me, Presser 22c, an anthem in 6-8 rhythm. 

AC—Garth Edmundson—'‘Nativity Carol,’ Df, 4p, pu, 
me, Gray 16c, an anthem with much movement of parts, 
the men often repeating the phrases of the women. 

AC—Edwin Fissinger—Long Long Ago,’ Dm, 7p, md. 
Canyon 22c, contemporary writing with the aim at structure 
rather than beauty, for those that want that approach; it is 
good for its purpose—and for congregations who feel the same 
way about their Christmas music. 

* AW 3C—Flemish-ar.Christiansen—'“A Flemish Carol,” G, 
3p, pu, e, Augsburg 15c, a bit of true musical beauty with 
great possibilities for echo effects between chancel and gal- 
lery choirs. Actually no modern composer or arranger we 
know about can write in 3-part, but this attempt doesn’t lose 
out with too many drops into 2-part chords or unisons. You 


NEW CHORAL PUBLICATIONS 


1109 ra ip Your Heads (E] 


* Wesley Andersen SATB 20c 
1110 Oh, ae Little Children Eng. and German 
texts M). Schultz-Da SSATBB 22c¢ 
1118 ene: irene nate. M 
SATB 18c 
1121 The Sais of the Child Jesus (E) 
vaert-Ch SATB 10c 
1122 The ewe City No. | of ''Four Prophecies’) (D 
ansen SATB I6c 
1123 The nese Shall Blossom N 2 of ‘Four Propt 
cies Some Divided Parts D 
Paul Christiansen SATB 18c 
1124 Annunciation (No. 3 of ‘Four Prophecie (MD 
Paul Christiansen SATB 18c 
1125 Mary's my ce No. 4 of ‘Four Proph- 
ecies AD). Pau! Christiansen SATB 15¢ 
1127 Sing esa te 
on-Frank F er SATB 18c 
1128 0 Christmas Babe Traditional Dutch) {E 
rr. Leland B. Sateren SATB. 5c 
1129 Sing We Now (M 
G. Winston Cassler TTB 18c 
Hit Psalm 117 (M 
srl W. Landal TTBB Ibe 
1126 | Am the Vine M 
EA. n SAB 18c 
1115 diane on Cian Eve (E) 
F. M. Christiansen, arr. P. Christiansen SA [Se 
1116 Christmas Symbol (M 
F. M. Christiansen, arr. P. Christiansen SSA 15¢ 


1117 A Flemish Carol (M). Arr. Paul Christiansen SSA 15e 
1130 Star of Bethlehem (E). L. Stanley Glarum SSA 15¢ 
TC-10 Chwtstones Morn Is Dawning (Nar juldags 
r } ylimmar) (E). Arr. Morten peng SA 16c 
TC-I1 “Christmas Morn Is Dawning (Nar juldags- 
gon glimmar) (E). Arr. Morten Luvaa SSA. Ibe 


1112 Stil With Thee (M). Marie Pooler SATB 18c¢ 
1113 All Hail the Power (E). Shrubsole-Cartford SATB I5e¢ 
1114 My Jesus (M). Bach-P. Christiansen SATB 18c 
1119 | Heard the Voice of Jesus (E) Tallis-Sateren SATB 15e 
1120 Worship Responses (£) SATB 10c 
E: Easy M: Medium D: Difficult 
Catalogs will be sent upon request) 


Augsburg Publishing House 


426 South Fifth Street, Minneapolis 15, Minnesota 
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NEW 

Music 

for 
Thanksgiving 
and 

the 
Christmas 


Season 


Order through 
your 
local dealer 


CONCORDIA 


3558 S. Jefferson Avenue 
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(SATB unless otherwise noted) 
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CH 1059 We Praise Thee, @ God 
(unison) Willan .......... 18 
CH 1054) E’en so, Lord Jesus, ” 
“oie. sone - CHURCH MUSICIAN” to supply student de- 
Kingdom-Sateren .......... 20 
CH 1050 Isaiah, Mighty Seer (SATB di as 
FOO HEIN, 5550 0542, Sida wate ; 
CH 1036 A Mighty Fortress-Baeh.......  .10 - tThile sec dit ' > > > 
So 3 ee See... mand while second edition is being printed. 
co. 
CH 1046 oT —_ Me Up (SA or 20 
PS) MUNRO 0-5.5 05.68% siarava : : 
Will pay from $6 to $8, depending on 
THANKSGIVING ax ~ oy g 
HA 2013 Sing to the Lord of Harvest 
(Ace.) Willan ......... as .20 a. 
ee condition of each book. 
CHRISTMAS 
CH 1055 Blessed Is He Who Cometh . %s . : ; ; site / ° ‘ 
Wienhorst ..........2..++- 18 vour ideas and suggestions for the 
CH 1049) Hail to the Lord’s Anointed- _ ba 
CS a ere 16 
CH 1039 Hosanna to the Son of David - 
Ce PSIUS cecocceccecesceceseses . e e e 
CH 79 A Virgin Most Pure (Ace.)- a improvement of our second edition. 
PS einta GS ayanagns. 5a - 
HA 2010 Pag Redeemer of the 
Earth (Ace.)-Darst ....... .20 
CH 1048 To Shepherds as They Watehed 
by Night-Praetorius ....... 16 
Write for a FREE copy of Concordia Choral 
Miniatures containing the above anthems. W Q i TE CHURCH MUSIC FOUNDATION | 
PUBLISHING HOUSE Box 7 — DECATUR, ILLINOIS 
e St. Louis 18, Missouri ; ———— , 
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will probably like it. 

* AJ2C—French-ar.Rawls—"Ding Dong or Christmas 
Bells,’ G, 2p, e, J. Fischer & Bro. 15c, for two children’s 
choirs, one singing the continuous “ding dong” while the 
other has a pretty litthe melody and the text; it makes real 
Music for its purpose. 

A8C—Margrethe Hokanson—''The Christ Child Cries in 
His Sleep,” E, 4p, pu, me, J. Fischer & Bro, 20c, S.J.Johnson 
text, an anthem setting an unusual text, using harmonies for 
some rich effects and enough movement of voices to add in- 
terest: one of the better anthems of the current season, for 
better than average choirs. 

AWC—Ruth Taylor Magney—''Christmas Eve,” F, 3p, ¢, 
J. Fischer & Bro. 15c, in 5-8 rhythm, E.Tatum text and lovely 
music which many organists will choose to take in the more 
graceful 4-4 rhythm, with free-rhythm measures wherever they 
wish; after all, attempting to force a 5-4 rhythm has been 
successful in exceedingly rare instances and it would be much 
too bad to deprive your congregation of this merely because 
a composer let her brain get the better of her heart. 

* AJ2C—Moravian-ar.Garden— "Lightly bells are pealing,” 
G, 5p, 0, e, Gray 18c, J.J.Moment text and music by a girl 
who's been at it a long time and still has kept her sense of 
beauty in music; she uses Chimes delightfully, gives a real 
organ accompaniment, and handles 2-part writing effectively. 
Any organists able to make their juniors sing without also 
making the congregation squirm ? 

A8C—Giuseppe Moschetti—"Unto us a Child is born,” D, 
7p. me, Ditson-Presser 20c, a hymn with variations, piano 
interludes between them, lively music; better look it over. 

AC—Praetorius—''To shepherds as they watched by night,” 
G, 2p, pu, e, Concordia 16c, a hymn in 6-4 rhythm for the 
more solemn Christmas celebrations. 

A8C—Kathryn Hill Rawls—"In Excelsis Gloria,” Ef, 7p, 
pu, me, J. Fischer & Bro. 20c, the old text “When Christ 
was born of Mary free,” with imaginative music of high 
quality that should prove delightfully effective if done by an 
organist with imagination in his heart. You'd better have a 
good soprano soloist, or a doubly-good tenor; there's a 
passage in it to make your hair stand up if you do it right. 
The end: “In excelsis gloria” shouted at the top of your 
lungs. and then whispered from pp to a fade-out. Get this 
one if you have what it takes. 

AW2C—Kathryn Hill Rawls—Long Long Ago,” E, 4p, 
e, Gray 16c, a lovely 2-part melody for voices against which 
the piano does some delightful ornamentation in the right- 
hand part while the left gives a gently-rocking rhythm. This 
girl has music in her heart and, glory be, knows exactly how 
to record it on paper so you know how to recreate it. By 
all means get it. 

AJiC—Richard T. Rohlfing—''Echoes from Bethlchem,” 
14 hymas for children, e, 13p, Concordia 75c; one or two of 
them are good enough to use for unisons by your men, but 
most of them are wzitten down for children, presumably for 
use in any service for children and by children. : 

AC—Leland B. Sateren—'The Shepherds Heard Singing,” 
D, op. pu, e, Augsburg 18c, G.J.Jenson text, an anthem for 
the average choir, cn an unusual but delightful text. 

AC—Leopold Stokewski—When Christ was born,” Bf, 
ip, me, Gray 18c, ancient text: composed by one of the 
world’s greatest musicians. What he dees with the ac- 
compan‘ment is its best feature. 

* AW 3C—Swiss-ar.Bampton— Christmas Nightingale,” A, 
3p, ssa or sat, ¢, Presser 20c, really in 2-part with a descant, 
sprightly, rhythmic, opportunity for fine nuances; true Christ- 


mas music. 

AC—David H. Williams—'’Puer Natus,” C, 28p, e, Gray 
75¢, “a Christmas pastoral in three scenes,” giving each of 
the quartet a chance to sing a solo, and the organist a prelude 
or two here & there; it’s an extended work somewhat like a 
cantata with most of the work for the solo voices, so it will 
be easy to prepare. Look it over for yourself. 
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They Chose Reuter 


First Presbyterian 
South Bend, Indiana — 3mm 


St. Peter's R. C. 


Chicago, Illinois — 3m 


Evergreen Presbyterian 


Memphis, Tennessee — 3m 


Ryan Preparatory College Chapel 


Fresno, California — 2m 


University Lutheran 
Seattle, Washington — 2m 


First Congregational 


Longmont, Colorado — 2m 


First Baptist 
Richmond, Virginia — 3m 


Zion Lutheran 
Mitchell, South Dakota — 2m 


for assurance of an artistically superb instru- 


ment tailored to their individual requirements. 


Reuter Organ Company 


Lawrence, Kansas 
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NATURALLY! THEY CHOSE REISNER 


The ultimate in an all-electric console 









The St. Paul’s Lutheran Church, Williamsport, Penn- 
sylvania, typical of the magnificent structures that have 
given this community the name, “City of Beautiful 
Churches”. The organist here is Mrs. Irving A. Berndt, Jr. 
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This is the new Reisner Model RD-400 all- 
electric console that has become an integral 
part of this church. This console was installed 
by Mr. Paul Fritzsche, 112 West Emaus 


Avenue, Allentown, Pennsylvania. 


The Reisner Model RD-400 console brings to the organist the full resources of the organ. Custom built to meet the 
requirements of any organ, the Reisner console retains all A.G.O. requirements. In the Reisner console the new model 
RR remote capture type combination action provides instantaneous response not found in any other action. This out- 
standing feature of the Reisner console coupled with the simple installation and minimum service requirements are 


establishing Reisner as a favorite among organists and organ builders. 


THEY) Rois lire COMPANY, INC 


HAGERSTOWN , MARYLAND in... : 
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Earlier Christmas Music 
Here are reminders of some of the best from former Christ- 
mas seasons, works of outstanding merit for one reason oi 
10 [Ve } ° 

AC—Annabel M. Buchanan—"'Mary through a thornwood,”’ 
Fm, pu, me, J. Fischer & Bro. 16c, an unusual text alternating 
with or sung against the ‘Kyrie eleison” in a way to make 
a most unusual & effective anthem for competent choirs and 
educated congregations. 

AC—Dr. Clarence Dickinson—''Shepherds’ Story,’ C. 8p, 
md, Gray 20c, one of the glorious Christmas inspirations; 
wherever competent choirs exist, this should be done every 
Christmas. 

AiC—Dr. Clarence Dickinson—'’Song of Christmas,” G, 
3p, e, Gray 15c, published in 1924 but grander today than 
ever; let all your men sing it softly in unison. 

AC—Alan Floyd—"'God rest ye,” Ef, 7p, e, J. Fischer 
& Bro. 15c, a jolly Christmas anthem everybody will like. 

AC—Allan Floyd—"Lullaby to the little Child Jesus,” F, 
7p, s, s-a, e, J. Fischer & Bro. 15c, the Christmas story in one 
of its lovelier moods; real Christmas charm & delicacy. 

AC—Kathryn Hill Rawls—“O thou joyful day,” Df, Sp, e. 
J. Fischer & Bro. 20c, the one new Christmas anthem last year 
that stood out above all others, chiefly because of the neatness 
and grace of its accompanying motif in contrast with the 
melody. 

AS(J)C—David H. Williams—''Christ Came to Bethle- 
hem,” Af, 6p, e, Gray 18c, real music for adults and juniors, 
nothing pretentious or bluffing, just good music. 

ASC—David H. Williams—"Lute-Book Lullaby,” E, 4p, 
me, Birchard 15c, real loveliness in telling the Christ Child 
story; melody, rhythm, harmony, text, all of superb quality. 
For every choir. 

AC—Pietro A. Yon—"'Gesu Bambino,” E, 5p, e, J. Fischer 


& Bro. If you're as tired of music as most musicians are, 
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forget all about this number; forget all about your church 
and Christmas too. But if your conscience compels you to 
do it again this year, rush it through as fast as all the 
organists do. Ruin the music. Ruin your honesty. But by 
all means hold on to your pride. Even Mr. Yon himself got 
so tired of it he had to rush through it like a madman. But 
through all the years of its abuse by speed, it none the less 
remains one of the greatest messages of Christmas charm, one 
of the greatest ever put into notes. 


Organ Music Reviews 


By WILLIAM A. GOLDSWORTHY 
Who picks & chooses from materials sent him for review 

John F. Carre—Nocturnals for Organ, 8p, ¢, J. Fischer 
& Bro. $1.00, two short pieces, Elegy of the Bells, and 
Swans at Eventide, that have what it takes to become popu- 
lar preludes, especially for evening services. Melodic, with 
original chord structures that weave delightfully. The first 
has a brief prelude followed by a melody for Chimes which 
works out attractively to ppp ending. The Chimes we 
were accustomed to playing went up only to E; if yours are 
similar, you will have to transpose the F and F-sharp. The 
second is a charming lyric with soft modern harmonies that 
merge well into the melody. An altogether unusual set for 
any service, especially one where quietude is desired. 

Dr. Joseph W. Clokey—Meditations on Hymntunes, Ten, 
30p, m, J. Fischer & Bro. $2.00. Dr. Clokey is a composer 
who always gives us strength in his music, and these 
numbers are no exception. All ten tunes are well known. 
What he does with them proves his keen mind, sure hand, 
and a slight impatience with too much romanticism, They 
are to be done “with no suggestion of sentimentality or 
exhibitionism,” he says. (I am a little dubious as to his 
enjoyment of my playing of them.) But what he wants is 





How Wurlitzer Gets High-Fidelity 





TRADITIONAL TONE 


from an electronic organ 





WURLIIZER 
ORGANS 


Music's Richest Voice 


NEW WURLITZER 
HIGH-FIDELITY 
TONE CHAMBER 


Produces, with orga 


3 





You remember the big change that took 
place when electronics was first intro- 
duced to the organ in the ’30’s. Most 
manufacturers went from tone produced 
from a natural source to tone produced 
artificially. 

Here at Wurlitzer we never followed 
this trend. 

Instead, we looked for a way to use 
electronics without giving up the advan- 
tages of the traditional organ. Years of 
research proved that brass reeds, which 
were capable of producing a full range of 
harmonics, could be combined with cer- 
tain principles of advanced electronics to 
produce beautiful organ voices. And to- 
day, the Wurlitzer Reed stands as the 
only natural source of tone in the entire 
electronic organ field. 

Here’s how the Wurlitzer Reed works: 

The vibrations of the reed are picked 
up by a series of electronic tone selectors, 
located close to the points of the reed 
where harmonic content is that of the 
tone desired. (For example, tip of the reed 
for trumpet tone; center of reed for string 
tone; base of reed for flute tone, etc.) 

The harmonics are then transmitted 
through the tone selectors, to the 
Wurlitzer high-fidelity sound system. 
There, electronics transform these har- 
monics into glorious organ tones. (The 


straight reed tone is completely silenced by a 
soundproof chest.) 

Of course, this is the way oniy one of 
the Wurlitzer Reeds is utilized. Multiply 
this process many times, and you have 
the glorious ensemble of the /u// organ. 

Combining traditional organ advan- 
tages with the savings of this electronic 
age in a single instrument comes natu- 
rally to Wurlitzer. We have been serving 
organists for almost half a century. We 
hope you will let your nearest Wurlitzer 
dealer prove this to you soon. 


Still available Free 
From Wurlitzer 
“A Tribute to 
Organ Music” 





The Rudolph Wurlitzer Co. 
Dept. 0-49, North Tonawanda, N.Y. 


| 

| 

| Please send me without cost, a copy 

| of “A Tribute to Organ Music” 

| suitable for framing. 
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NOW...FROM BALDWIN 


A Complete Selection of Electronic Organs 
for the Discriminating 





Baldwin Model 10 


A comprehensive instrument 
by any standard...adheres 
rigidly to A.G.O. require- 
ments. With its many exclu- 
sive features, the Model 10 
otters a unique combination 
of musical variety and tonal 
responsiveness. 


Baldwin Model 5 


The ideal instrument for church, chapel and studio. An inspira- 
tion to hear, a delight to play, the Model 5 is acknowledged 
as the leading electronic organ for versatility, reliability, and 
musical value. 
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AND... 
The New Orga-sonic Spinet Organ 


Baldwin’s latest achievement, the Orga-sonic 
Spinet Organ, is a distinguished companion to the 
larger Baldwin Models. The Orga-sonic’s remark- 
ably faithful production of organ tone merits the 
consideration of everyone interested in a small 
electronic organ... AND, it’s as modest in price 
as in the space it requires. 





eeeeveoseseeveeeeeeeeevreeeeee eevee 
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The Baldwin Piano Company e Cincinnati 2, Ohio 


Builders of: BALDWIN GRAND PIANOS ¢ ACROSONIC SPINET PIANOS 
HAMILTON VERTICAL PIANOS © BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS 
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devotional interpretation of the music, with color that 
befits each tune. He uses dissonance freely, and it is in- 
teresting to make the comparison of the tendency in this 
writing with that cf his earlier works. But he ts always 
the religious craftsman, with perfcct form, fine mus:cianship, 
unfailing good taste. Space prevents a detailed description 
of each of the ten pieces, but among them are canons, 
Gregorian tones, Doric modes, and clever imitation. From 
Rendez a Dieu, to the Veni Emmanuel, you will find unusual 
and inspiring church music, rewarding to the performer. 

William A. Goldsworthy—Desert Impressions, 24p, J. 
Fischer & Bro. $1.50, a suite a little out of the ordinary, 
based on my impressions felt while living in the desert. 
There is a need for good music written so the average organ- 
ist can play it with a fair amount of practice. This is 
neither for highbrows (although it ts hoped they will play 
it) nor for lowbrows, but for 80% of performers. First 

Tabernacle Butte, and those who know this monument 
of nature will recall it, standing in solitary grandeur, an 
impressive sight for miles. Second is a description of 
Tumbleweed gyrating in the wind, or nestling quietly in the 
lulls, against wire fences. Ghost Tewn follows, based on 
the twelve-tone row; it expresses the eerie feeling one has 
going through the relics of the past. Final number 
describes one’s sensations when driving into the late after- 
noon sunset, with its blazing glory shading into the lovely 
afterglow. How well I have succeeded will be for the or- 
ganist to determine, each for himself; but the suite is at 
least different, not cacophonous, nor too difficult. The 
Publisher designed an attractive cover and added trigger- 
settings for the Hammond electrotcne; registrations for 
organ are different from the usual and are very explicit. 

* 
COLLECTIONS 

Graveyard Gems—Saint Mary's Press, 9 pieces, 19p, $2.50, 
a collection of ancient music made available to modern organ- 
ists because Messrs. Linzel & White liked these pieces and 
thought you'd like them too. Their theft of my title for 
such music both amused and flattered me, I must confess. 
Which may be because of my intimate knowledge of what 
these two men really can do in music, and my admiration for 
both that and them; actually I'm opposed to graveyard music 
chiefly because the wrong people play entirely too much of 
it. Here is the complete content: 

T.Adams, Adeste Fideles, as graceful a piece of music as 
anyone could want. 

J.H.Fioco, Adagio, another lovely bit. 

T.Arne, Flute Solo, everybody knows this one. 

G.Martini, Aria con Varazione, simple and < appea ling. 

A.Armstorff, Allein Gott, and the selection of this piece 
shows why there’s a White Empire; who else could see 
what's in these notes? 

J.Kirnberger, Herzlich Thut, and this almost makes me 
wish I'd never called anything graveyard. You still like 
music? and get a message when there's one in it? 

T.Roseingrave, Allegro Pomposo, another good one but 
somewhat involved, yet not unpleasantly so. 

G.Bassani, Larghetto, but please sneak in the Tremulant 
when Mr. White isn't looking, just for a few phrases herc 
and there; what's wrong with the Tremulant is chiefly that 
ence it gets on it stays there even after its welcome is worn 
thin. 

F.W.Marpurg, Wer Nur Den Lieben Gott, which shows 
why the metronome wasn't needed until modern times when 
organists forgot all about that beautiful thing called rhythm 

I've no notion why Mr. White did this collection but I 
have a sneaking susp:cion he wanted, among other things, to 
teach me a lesson. Thanks; he’s done it. Some graveyard 
stuff is the real thing. But I still rebel against some of the 
suggested registration; to me these things are beautiful only 
when their tones are richly colorful and on the quiet side.- : 


T.S.B. 


1954-37-9 


INTERESTING MUSIC 
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We Announce — 


A RECORDING MASTERPIECE 
by 
MARIO 


SALVADOR 


on the magnificent Kilgen Organ 
in St. Louis Cathedral, St. Louis 


In a series of HIGH FIDELITY—LONG PLAYING 
ORGAN RECORDINGS 


Concert Number One Includes 


Pontifical March. ............00.....:cccccccsessce00- Gounod 
RII hd isi fossils locetevbisice taeda’ Lemaigre 
SI SIRI Sie destecsesianiat hii set rascals Purcell 
Toccata in D Minor (Dorian) .................... Bach 


Concert Number Two Includes 


PUN ie ial este ance Franck 


Prelude [I—Puer Natus Est 
Campbell-Watson 


Ee Schubert-Salvador 
SN NN tlic ore ctircme tn cucgnareantian cami Bach 


Festival Postlude on Veni Creator 
Van Hulse 


These Hi-Fidelity Records (33-1/3 rpm) 
may be obtained from 
ISABELLE BRANHAM 
3900 Westminster Place, St. Louis, Mo. 
or your local record dealer 








Che Kilgeu Ornan Company 
Executive Offices and Factory: 


41632 W. Florissant Ave.. St. Louis 15, Mo. 


JOrgaus 


Attain ni fy ADIT | 


Eugene R. Kilgen, President 


Kilgen') J 



































Canyon Pres, -G... | | LYNNWOOD FARNAM PLAYS AGAIN 


6eé 99 
‘a ” je Organ Rei ta 


j* a a or the pe : ear 
fu TB 4 by olynnwood _ 


For General Use ~ 


WHO ARE THESE LIKE STARS APPEARING.............. George Blake - . 4 

A very spirited setting for an excellent anthem text. 12” Double-sided L.P. Recording | 
GOD IS MY STRONG SALVATION.................... Austin C. Lovelace 7 ‘ ae Ss 

A strong text set to a fine Southern folk-hymn. e$i7eD . 
PSALM ONE HUNDRED..000.0.cccccccsccssssssssssssssse Wendell J. Rider $4.75 Postpaid 


An outstanding combination of melody and rhythm that really 
fits this favorite psalm. 

I MN BI ioscan csp Bosacachictatdavonasasasesrsbassessscced Joseph Roff AVAILABLE FROM 
Christina Rossetti's tender poem is given a truly melodic setting. 


MOWAe exchiiog cates thet your chelr will iia. AUSTIN ORGANS, INC. — Hartford 1, Conn. 


For Christmas ~ 
Pi SRL: THIS DAY 16 BOG yo cccsssiseiscccccccccscessecssess Harriet L. Ilse 
An a cappella anthem with lots of sparkle as well as a tender — ee — 
feeling for the Christmas story. 


For Easter ~ | 
TASHA manent i zea cb sc ansan pis bug dh sWseia basa nassadenacausensumcl Alison Demarest Casavant - | 


"Now is Christ risen from the dead, and become the first fruits 
of them that slept.'"—A dramatic beginn'ng for the Easter | 5 tala 
| 
| 














with the fine old tradition of 
organ building the Casavant represents all 
that is modern in technical perfection and 
artistic design to make it truly the ne plus 


service. 

CHRIST THE LORD 1S RISEN..............00000..scccccsccoseess John W. Becker 
An excellent Eas'er anthem with a fine organ accompaniment. 
General Anthems for Three-part Croirs 


BE payed ieidessahdae ceaielehielias ee iniinonedaiaiadasiasdaiaptabdanissaal Edna R. Currie 
An enthusiastic setting for an pi | text. 
WE TREAD UPON THY CARPETS.......... nnabeth McClelland Gay 









ultra of organs. 


Also Church Woodwork 








A fine anthem for youth choirs . . . an excellent poem and 
appealing melody. 
© CLAP YOUR HANDS avasckausoceusbséanspususasadsvessvensaeeus Robert F. Glover 


Prize winning anthem in the Young Composers’ Contest sponsored 
by Canyon Press in 1953. 
BOOKLET 854 is now in the mail! In it you will find complete scores of 
these new anthems and a complete catalogue of our choral publications. 
lf you are not on our mailing I'st, let us kn=w if you would I’ke to re- 


ceive our booklets. . . 
FRERES, LIMITEE 
c A N Y 9 N P R E $ S : y N c - ST. HYACINTHE, QUEBEC, CANADA 


BOX 351, BLOOMFIELD, NEW JERSEY | Orgen builders for over « century 











































CARILLONIC BELLS or CATHEDRAL CHIMES? 


<< MAAS makes BOTH! 





SINGLE BELLS + PEALS- CARILLONIC SETS | SYMPHONIC CARILLON 


world’s finest electronic 


Whether vou prefer electronic bells or the mellow tones carillon... beautiful 
of genuine cathedral chimes, you will find the finest in — — ee ——— 
either made by Maas. Listen—then compare—you will ase POE ES SeInes i 


understand why more churches and institutions select i 

Maas. ; CATHEDRAL CHIMES 
Regardless of your need—a simple bell tone or a fine | panel a he se 

carillonic set—you’ll find the world’s greatest selection | lar chime field... remark- 


of bell and chime systems from our long line of fine © able depth and warmth. 
‘ : For inside use with organ 





a peat 7 ; , and outside amplification. 
The more than 25,000 installations of Maas Chimes, 
Carillons and Bell Systems attest to their superiority. THE VIBRACHIME 


Tana ; ee. ; - ; Pure, sweet bell tones that 
Write for catalog covering our complete line of fine cnn Ghandi tone 


bell instruments and accessories. for inside use, as tower 
carillon, or both. The first 


self-contained, and the 

eee js ‘ 
re ‘ world’s largest selling 
electronic bell instrument. 


Dept. 26, 3015 Casitas Ave. * Los Angeles 39, Calif. sy h a 

















== GRAY-NOVELLO == 


Al | oo illite: 


PUER NATUS 
by 


DAVID H. WILLIAMS 





\ Christmas Pastoral in three Scenes. 
lor Mixed Voices with Soprano, Alto, 
Tenor and Baritone Soli, with organ 


wccompaniment. Time of performance: 


Rice he . + 
| rice «¢) Cents 


l[pproval copy on request 


THE H. W. GRAY CO.., Inc. 


Agents for NOVELLO & Co. 
159 Kast 48th St. New York 17, N. Y. 


GRAY-NOVELLO — 














Weatmingster 
Choir College — 











John Finle 


ALEXANDER McCURDY, Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
For the Church, Civic Chorus, 
School and College 


PRINCETON, NEW JERSEY 























J. FISCHER BRO. 








119 West 40th Street 


-Organ Solos for Christmas - 


LE ELE LE LEE LE LE LE LL LE LAE LEE LELREAS 


Barrett, Reginald ........... Offertory for the Christmas Season ............ mt 
Rete, BONN Ta. oes ccveccs a re ee ee eee re ee 1.00 
ES eee ere ee re eee eee ee ee 1.00 
er, ee ed eee iwee ee saws are) 
Chubb, Frederick ........... po ere errr rer eT reer er ey) 
Dethier, Gaston M. .......... ee eee ee eet ee ee ee LS 
errr Christmas Pastorale “Herald Angels” .......... 6 
Edmundson, Garth ..........: COE 666 skiwee'sdcseia ren ud Sew ais es 
idmundson, Garth .......... ee I II otis is aes ewe ls HN eR 65 
a rer Christmas Pipes of County Clare .............. we 
CO ee rr La Sortie Des Trois Rois-Noel ................. 1.00 
A ee eer eT To Martin Luther's Christmas Carol ............ ae) 
Hokanson, Margrethe ........4 SO oie 6 oe aie ae Chee YO REE 60 
Johnson, Alfred H. .......... Christmas Candle-Light Carol ................. By $59 
a Rhapsody on Old Carol Melodies ............... 0 
Mauro-Cottone, M. .......... Variations on a Gevaert Carol ................. ares) 
Mauro-Cottone, M. .......... re to 
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a“ 3 ONCE IN A LIFETIME 
an organ is Die and a console designed for organ music of infinite variety and unlimited 
beauty; Cadet Chapel organ and console are likely the world’s greatest example of that. With 
the aid of console gadgets Mr. Mayer specified, this organ can come closer to the richness and 
freedom of orchestral work than any other. Pipes are useless unless you can use them when 
and where you want them and at split-second cost in time—and they're not entirely pleasant 
to non-organist cultured music-lovers if they are too largely mono-colored Diapasons and 
mixtures. 
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THE AMERICAN ORGANIST, septenter 1952 


West Point Cadet Chapel Organ, No.3 


By CHARLES E. BILLINGS, M.D. 


Whose diagrams and text are worth hours of study 


a the content of Cadet 
Chapel organ clear to the reader has been accomplished easily 
enough by presenting the stoplist in the July issue beginning 
on p.212, but describing the console and its many unusual 
features is difficult, even with the aid of matching photographs 
and diagrams. Having the stoplist in July and the console 
photograph in August should make cross-references easier, 
and they'll be necessary if the reader proposes to possess 
anything like a professional organist’s knowledge of this 
instrument, 

The left screen shown on July p.197 was designed by E 
Donald Robb, carved by the Irving-Casson Co., and dedicated 
in 1931. The chamber houses part of the Great, the Viol 
and Reed Organs (in the Great chamber), the Solo, Orches- 
tral, and Pedal Organs. The console shown in this picture 
was the second, replaced by the present one in 1950. Chamber 
is 34 6” high. All pipes in the cases are dummies. Note 
the bronze plates on choir bookracks facing chancel aisle; they 
commemorate memorial additions to the organ. 

The right screen, July p.210, was installed with the original 
organ in 1911. It was designed by Bertram G. Goodhue, 
architect of the Chapel, and cost $1,500. All pipes are or 
were speaking; included are the basses of the 16’ Dulciana 
and 8’ Diapasons Stentor and Minor. This right chamber now 
houses the Swell, Choir, part of the Great; the Vox and 
Harmonic Organs; and the 32’ Ophicleide, 16’ Violone, and 
other Pedal voices. 

A correction: July p.212, column 1, paragraph 3, said Mr. 
Harvey wrote his thesis in April 1942; it was April 1952. 











































It took some forty years of patient development to 
enable that great artist Frederick C. Mayer to give 
the nation an organ masterpiece matching the great 
beauty of Cadet Chapel, and it was done at no 
added cost to the hard-pressed tax-payers. 


The organ has a very complete set of divisional couplers— 
135 of them. Certain ones deserve special mention. P-L is 
present to enable multiple part-work to be played more easily, 
so that ‘‘a pianist of modest ability could simulate a true 
organ effect... .. without using the pedals” (Mr. Harvey) if 
such became necessary. This sentence is my only serious 
objection to Mr. Harvey's thesis; I should expect any pianist 
confronted with this console to go into a state of shock 
immediately. 

GB-P 16’ is introduced to ‘‘reenforce the weak tenor-octave 
of the Pedal’’ said Mr. Harvey. Ina Pedal Organ of 144 
stops I can see little need for reenforcement of any octave. 
The limited 32’ couplers on the Choir are useful for Celeste 


PEDAL ACCESSORIES 

This diagramatic map merely indicates pedal devices and 
their stoplist categories; it does not show the form of the 
control-device used. The code is defined in the upper left 
corner of the diagram. Most silencers and onoroffs have 
indicator-lights (above the Solo manual). “Gt. and Ped. 
uex Stops” is a silencer, as the drawing indicates. “‘Regis- 
trator Master” is the control which brings into operation 
the stanininianiel mechanism. 
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West Point Cadet Chapel Left Jamb 


effects, 

The many special couplers are in most cases obvious; most 
are pt. A pilot model of the Melody Coupler is working; 
as now planned (April 10, 1953, when this report was 
closed against further changes) the device will simply 
couple the Solo manual to the upper or lower note being 
played on any other manual. 

All shutters may be coupled to any shoe, slide, or com- 
bination of these. If a set of shades is coupled to two shoes, 
the one most nearly closed takes precedence. This is of 
use especially when using Harmonic and Great Organs to- 
gether; both may be closed simultaneously, then opened 
separately. The slides under Swell and Choir manuals 
move from left to right, opening any shades coupled to 
them. 

Combon-couplers and coupler-couplers both serve similar 
functions; they avoid tying up a full-organ combon when a 
relatively limited change in floating and fixed divisions is 
desired. This is especially necessary, since the float-couplers 
are not located with the fixed couplers except in the Pedal. 
This seems to me a grave deficiency; in practice one must 
look in as many as seven places to determine just what is 
playing on any manual. Much time and many mistakes 
could be saved if in one look one could tell just what is 
coupled to a keyboard. Pedal is thus arranged, and is 
much easier to control as a result. 


As was mentioned earlier, the combon action has not 
yet been installed. The first price quoted was in the 
neighborhood of $75,000. Later a smaller builder was g:vea 
the contract at much lower figure, but defaulted. It is at 
present hoped that a relatively economical design submitted 
by Chester A. Raymond may be the answer; a pilot model 
is serving successfully, and larger sections of the action are 
under construction. With the exception of this and another 
small model designed by Mr. Deveau and built by the E. M. 
Skinner Co., no combons or ensembles are available. This 
places any organist at a tremendous disadvantage for the 
present. 

All divisional combons are to be double-touch, the second- 
contact bringing on any appropriate Pedal combon; a 
switchboard in the cellar will permit any of the 15 or 20 
Pedal Organ combons to be plugged into these second- 
touches. 

Reversibles, by T.A.O. definition, move the console de- 
vices they control. Some of the percussions work through 
reversibles and stoptablets, others through onoroffs with 
indicator-lights. 

Ensembles are of various types; divisional ensembles 
operate from stopkeys. They were planned as blind pre-sets 
affecting only NC sections, to allow greater control of 
these sections. They may or may not be used. Four full- 
organ toe-studs are available. The other four ensembles 
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In this description and all similar ones it will probably 
be necessary to compare the photographic reproductions 
with the drawings and notes, in order to gain all that is 
here presented. There are ten rows of tablets here, No.1 at 
the top, No.10 bottom. The Crescendo-Couplers in Row 
1 include Expressive Register on Shoe-G, String Registec 
on Shoe-G, All Shutters on Shoe-C, All Shutters on Shoe-D, 
and one blank spare tablet. 

Floating Couplers: These — their divisions to the 
manuals. Float-Couplers to Pedal are with main Pedal 
couplers on Row 7. 

Master Stoptablets (MST, Rows 5 & 8): These act as 
master controls for non-capture sections; unless these are 
on, no stops in their NC sections will sound. 

Pedal—Flue Mixtures (Row 7) and Reed Mixtures 
(Row 8): These include a certain number of p.f. ensembles 
which may be used as combons for NC sections (see text 
elsewhere). 

Pedal Accessories (Row 8): One is the Pedal-Divider, 
explained in the text; the other is Manual Percussion to 
Pedal Pizzicato and allows the tuned percussions to sound 
on any manual only when a pedal key is depressed. 

REG (Row 9): This is the tablet which acts as a Regis- 
trator-Card reverser, explained in the text: Couplers Off 
(Rows 9 & 10): These take main-division couplers off 
all combons on Great, Swell, Choir, or Solo. 

SET (Row 10): This is a three-position tablet controlling 
the Registrator and the combon capture-mechanism. 


(under Great pistons in the keycheeks) will provide certain 
combinations frequently used in service-playing. 

Battle Thunder is a fixed ensemble operating about 20 
louder Pedal stops on cl-b1 of the Great manual. The stops 
affected are at these pitches: 64, 4224, 32, 211/;, 16, and 
1024. When several adjacent notes of this octave are de- 
pressed together, the effect is quite indescribable. 

The register-crescendos (only Great & Pedal, on shoe-H, 
is now operating) are of interest. Large switchboards, lo- 
cated in the crypt, provide for selective setting of the 300- 
odd stages on each. One will affect the entire organ, a 
second just the strings, a third all orchestral stops; each 
of these will operate selectively from shoe-G. 

Divisional onoroffs are stoptablets which silence the NC 
sections they control; they thus allow a combination to be 
set up and held in reserve until wanted. They are labeled 
“NC Masters” on the console; I have abbreviated this to 
MST on the stopjamb diagrams. Percussion onoroffs are 
standard. 

Sostenuto, a device used in a few theater organs here and 
most thoroughly exploited by Marcel Dupre, will operate 
on any of the four manuals. The device will hold any note 
or chord until another note is depressed on that manual. 
The West Point installation will be unique, I believe, in 
that the note or chord will actually remain depressed on the 
keyboard (through a simple and clever gadget invented by 
Mr. Deveau). 

The Pedal-Divider, while not unique, is not often seen 
here; it splits the Pedal clavier at c2, allowing only the 
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Pedal stops to sound below that note, and only the manual 
couplers to Pedal to operate above it. 

The two All Tremulants devices are self-explanatory; in 
the unlikely event that both are on simultaneously, All 
Tremulants On takes precedence. 

Automatic Manual to Pedal is 2 device which can be de- 
signed to work in several ways. In its simplest form it 
merely couples the manual being played on to the Pedal 
as soon as any chord is depressed on the keyboard. Another 
much more complicated torm automatically selects a Pedal 
combination appropriate to the manual stops drawn. The 
former arrangement will be used here; when a key on any 
manual is touched, that manual and any floats coupled to it 
will automatically be visibly coupled to Pedal. This is an 
exceedingly rare ‘device; the only example I have seen was 
in the 4m Casavant in Phillips Ac ademy, Andover, Mass. 

The Registrator device seen in the console diagrams and 
stoplist is, like the Sostenuto, almost unique—almost, be- 
cause both are to be found in the organ in the home of 
Marcel Dupre, Meudon, France. Mr. Dupre’s Registrator 
utilizes film strips on which are punched tiny holes corres- 
ponding to combinations he wishes. The device in Cadet 
Chapel will use I.B.M. punched cards and an I.B.M. sequen- 
tial card-reading machine. Coded cards will be stacked in 
order in the machine and will be brought into action 
sequentially by touching any of the Registrator Bars beneath 
the manuals. The entire device will be put on or off by 


THE RIGHT JAMB 
Harmonic-B Mixtures, at the right end of Row 2, include 
four ensemble tablets for the NC sections; all are p.f. 
MST, Rows 4, 5, 8, are master keys for the NC sections 
of the Great. 


means of the large toe-stud above the shoes. The cards may 
be brought into play in either ferward or backward order 
by using the Registrator Card Reverser on the left jamb. 
The number of the card presently in effect will be indicated 
by an automatic counter on the console. 

Ideally, this device should act like a combon, moving all 
stops affected by it. It is hoped this can be done; installa- 
tion of the device is far enough in the future to make de- 
tailed planning impossible. 

The ‘other devices” are those which fit into none of the 
defined categories in T.A.O.’s stoplist standard. The cap- 
ture combon-setter is standard; when the tablet (left jamb) 
is on, a light above the Solo manual acts as a warning. 
This device should be under a Yale lock—the time re- 
quired to reset even one full-organ combon would be 
tremendous. 

The final two gadgets listed in the stoplist as Other 
Devices (July ey are the only ones completely new to 
me, Sicas | am sure some T.A.O. reader can mention 
instances where they have been used. The two are similar, 
each being a single-action toe-stud which brings on the first- 
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named stop when first touched, adds the second when 
touched again, and cancels both when touched the third 
time. The mechanism will be arranged so that if the stops 
are canceled by other means, it will assume its resting 
position, ready to bring on the first (softer) stop again. 
(T.A.O. believes they are completely new as applied to 
organs, though they have been operating on electric lamps 
for some years.—Ed.) 

The original stoplist, for its period, was unusually com- 
plete. The additions also, considering their dates, are 
fair reflections of then-current tonal thinking. The Har- 
monic, in fact, preceded by some years acceptance of the 
ensemble concepts embodied in its stoplist. Mr. Mayer 
deserves credit for having seen the need for more complete 
and diversified chorus work. 

One might question the original decision to limit the 
Swell and Choir Organs by the size of their 1911 chambers; 
it would perhaps have been wiser to add other chambers 


and complete these two fixed divisions from an ensemble 
viewpoint. At present they add little to chorus work. 
Certainly a very real compliment is due to the Academy 


authorities who through the years have encouraged organ 
music to the degree that the instrument is a large part of 
the cultural tradition of the officer corps trained at the 
Point. I assume also that credit is especially due Frederick 
C. Mayer for his understanding of the true function of 
practical music for West Point and its personnel—for how 
otherwise could we account for the innumerable gifts of 
West Point graduates, sent directly for Mr. Mayer's con- 
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Chapel Right Jamb 


tinuous enlargement and perfection of Cadet Chapel organ 
until today it ranks among the world’s greatest & richest ? 
As will be obvious from the report here concluding, he still 
has many things to complete before this National Monu- 
ment—the West Point Organ—reaches its perfection. 

For its size and complexity, the console shows good 
spatial design. Its action is rapid, smooth, sure, though not 
quiet. The organ is capable of many extraordinary tonal 
effects, some of surpassing beauty. It will stand as the 
masterwork of one of our most original designers. The 
resources, however, are of such great complexity that literal- 
ly weeks of work are necessary before a newcomer can be- 
gin to understand the plan of design. Few guest-organists 
will ever be able to devote sufficient study to an instrument 
so richly deserving to be beautifully exploited. (Which 
T.A.O. considers one of its greatest blessings, for how often 
we've all witnessed “famous” organists in recitals that did 
credit neither to the organs used nor the audiences giving 
their time to attend. Cadet Chapel organ may put an end 
to that in West Point forever we hope —Ed.) 

(And once more T.A.O.’s profound pride in having such 
a friend as Dr. Charles E. Billings able and willing to do 
the enormous job of presentation here concluded, with 
double emphasis on the able.—T.S.B.) 

A Correction 
July p.216, column 1, line 18 should read Combons 207 pf. 
There are no permanent combons in the organ now but Mr. 
Mayer writes: 


“IT am very happy to state that. .a contract has been 
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let to Chester A. Raymond. . . .for the complete Great 20 
combons, including their share of the Tutt: 30 combons. 
Mr. Raymond has developed for this organ a special capture 
setter mechanism which 1s entirely new. We count on in- 
stallation within a few months.” 

Column 2, line 27 should read Combons: Chester A. 
Raymond. 

These were not errors by Dr. Billings or by T.A.O.; he 
was given the information as published, and T.A.O., knowing 
him to be an extremely cautious, competent, and careful worker, 
would no more think of submitting his manuscript to censor- 
ship by anybody than it would submit any of its other pages 
to censorship by anybody. If everybody had been as exact 
as Dr. Billings, these false bits of information would never 
have been given him, and this waste of space would not 
now be necessary.—T.S.B. 


THE MANUAL SECTION 

The non-capture (NC) sections of the Harmonic Or- 
gans, top right, have no canceler-bars over them. The 
indicator-lights, top center just under the music-rack, are 
of varying colors; all are explained in the text, excepting 
the “Comb. Capture Mech. On,” which is simply to in- 
dicate that the setter-tablet in the left jamb is in the Set 
position. 

Cancels (pistons in the right keycheeks and under the 


manuals): Special markings identify all cancels. Those 
marked L-X are tutti cancels for the indicated main divis- 
ions, and are found under the manuals. Those marked 
simply with the division letter are cancels for main and 
floating couplers to that division; these are found in the 
keycheeks. Coupler-cancels in the right Great keycheek 
are for all main and all float couplers. Tutti cancels in the 
right Choir cheek are for capture and non-capture stops. 

Trem. under the Swell, 16’ Bd. under the Swell, and 
16’ Gem, under the Choir, are all reversibles operating the 
tablets for Swell Tremulant, Swell Bourdon, Choir 16’ 
Gemshorn. 

Sw-E under the Choir and Sw-F under Great are “all 
swells” reversibles, operating master shade-couplers. 

Registrator Card Changers are bars under all four man- 
uals and pistons under the middle of Great and Choir 
manuals, all having the same function of bringing the next 
card in the registrator stack into effect—explained in the 
text. 

All divisional combons will be double-touch. second- 
touch bringing on Pedal stops, excepting Great 17 to 20 
which are pedal toe-studs. All other pistons, because of 
their standardized design, are double-touch; the second- 
touch is not wired in any other cases. Vox canceler-bars 
are coded as in stopjamb diagrams, by diagonal-hatching 
of bars. 
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Farnam Can Still be Heard 


Thanks to AUSTIN ORGANS INC. 


His amazing technic comes to life in all its perfection 


Farnam-Watters, 3-41 Austin, 
St. John’s Church, Hartford, Conn., Austin Organs Inc., 
12” lp. CE-1040, $4.75 postpaid from Austin Organs 
Inc., Hartford 1, Conn. 

Bach, O God Thou Merciful God 

Handel’s Concerto in F; and Menuet. 

Karg-Elert, Mirrored Moon 

Sowerby, Carillon Af 

Vierne, Westminster Carillon 
This is classed as Farnam & Watters because Mr. Farnam 
plays the keys and Mr. Watters controls the registration on 
an entirely different organ than the one Farnam used. 
It's a phonograph disk resulting from the modern Austin 
genius in transferring a paper roll to a disk, a process to 
be reported in detail later. 

Farnam cut many automatic-player rolls, among them 
this one at the peak of his career, in the year of his 
death; others were done on the similarly roll-cutting 
Welte-Mignon Philharmonic Organ which was the out- 
growth of the roll-cutting devices first applied to the 
Welte-Mignon automatic-player piano. On a piano the 
machine’s performance is virtually perfect, but on the 
organ the problem of registration is grievously important 
in dealing with a colorist like Farnam was. That applies 
to player-rolls direct on different organs even of the same 
stoplist and size. It is all the more troublesome when 
dealing with organs of two entirely different periods. 

For the record, Dr. Farnam had in Holy Communion 
a 4-48 with 26 8’ & 4’ manual stops and only one 3-rank 
mixture (on the Swell) and with these resources he at- 
tained a world-wide eminence the envy of all. These 
resources developed his registrational senses, so the colors 
he must have used in the automatic-recording Austin, 
which was “a small three-manual instrument... . . designed 
primarily as a residence organ,” must have been far re- 
moved from those obtainable on ‘an organ with a 
modern tonal scheme.” This ‘organ with a modern tonal 
scheme’’ has 23 8’ & 4’ manual stops with a total of eight 
ranks of mixtures. In Mr. Farnam’s day registrations 
were soft, rich, appealing, mellow; today they are bold, 
hard, strident, piercing. All that was Mr. Watters’ 
headache. 

This registrational problem is stressed because it is the 
one and only point on which this truly remarkable disk 
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CHURCH OF THE ASCENSION 

in Richmond borough of New York City; from the steps on a clear 
day can be seen the top of the Empire State Building in Manhat- 
tan over ten miles straight-line distance; the Church, surrounded 
by small but beautiful suburban homes, faces a beautiful park 
complete with trees and lake. 
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could be improved. Mr. Farnam, incidentally, used 
T.A.O.’s stoplist form and in his printed leaflet of the 
Holy Communion stoplist gave T.A.O. & me credit (mere- 
ly something to crow about in an often otherwise drab 
world). 

Hear this disk on a good machine and you'll hear what 
Farnam was, though I doubt if he ever used as prominent 
upperwork in the first of Bach nor the emphatic. flutes 
immediately following; but if you want to know what real 
organ music is, listen over & over again to his Karg-Elert, 
and observe his sense of the dramatic in that quick crescen- 
do. Observe also the sweet delights of his quietness in 
playing Dr. Sowerby’s Carillon, and the roar he gets at 
the end of the Vierne. And all the while be attentive also 
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CHURCH OF THE ASCENSION 
where Fr. Raymond G. Rogers, formerly an organist, conducts the 
services with infinite perfection of detail in high-church ritualism 
at its best with plainsong—and a contagious enthusiasm rare in 
the ranks of the clergy. 


There has been only one Farnam, consequently no other 
man can ever exactly duplicate the Farnam delicacies and 
infinite varieties of registration; but under these limita- 
tions, here’s a disk of greatest importance to the world of 
organplaying. Three “old-fashioned” organs with which 
Farnam was associated at the peak of his career ought to 
serve as the one final authoritive guide to any and every 
registration used in any sorely-nceded future disk transla- 
tions of existing paper rolls. Those organs were the non- 
screaming but beautifully-toned Casavant in Emmanuel 
Church, Boston; the richly-voiced Skinner in the Fifth 
Avenue Presbyterian, New York, where the congregation 
didn’t have enough musical intelligence to retain the prize 
organist of the age for a second year; and the good old 
1911 Skinner in his beloved Church of the Holy Com- 
munion, New York, where the people not only had in- 
telligence enough to retain Farnam to his dying day but 
delighted to honor him as the prized possession of the 
whole parish, Look at these organs. Think of Farnam’s 
art. And stop your noise.—T.S.B. 

(If any reader has a copy of any organ composition stud- 
ied with Mr. Farnam and showing Farnam’s registrational 
suggestions in detail, will he or she kindly send such to 
T.A.O. by registered mail for inspection? We'll return 
it by registered mail and repay the postage expended.) 


FIGHT FOR YOUR FREEDOM 

“The collectivist principle depends on the use of 
legal force and penalties to make individuals conform to the 
master plan imposed on them. This principle lies at the heart 
of communism, socialism, the welfare state, and all varieties of 





planned economy.’—James C. Ingebretseny:s.in.,.,Spiritual 
Mobilization. é” ty 
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“Printer’s ink is the great a 
pulpit is the press.”—Horace Greel 
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A Presbyterian Service 
Music by JOSEPH HOFRICHTER 


Calvary Presbyterian in Richmond Borough of New York City 


H EARING an organist of whom 
you've always had a good opinion, and finding him in 
actual service as good as your built-up notions, is gratifying. 
Mr. Hofrichter was born on an Oct.1 in Lakewood, Ohio, 
finished highschool there, earned his Mus.Bac. in Oberlin 
Conservatory and went on to earn his M.M.E. there five 
years later. For a time he was on the Oberlin faculty, 
and later various other faculties, coming to New York City 
in 1953 and to his present church a few months ago. 

Like another prominent young organist coming to 
T.A.O.’s wooded borough, he is in full view of the con- 
gregation and you don’t leave with a sick feeling in your 
interior; I did not catch Mr. Hofrichter making even one 
arm-waving motion at his choristers, though he may well 
have signaled with his hand low in his lap where it would 
guide the choir but couldn’t distress the congregation. Of 
all the evils of the church-music world, arm-waving is the 
most distressing because so inexcusable and unnecessary. 

Choir of adults sits on two sides of the chancel, facing 
each other, organist in front on the left, his back to the 
congregation; organ housed behind lattice-fences, two on 
each side, facing chancel and nave. Lattice fences are 
cheaper than organcases, hence their popularity. 

At 10.50 the auditorium was so full I decided to go 
home, but an usher found a seat for me—my favorite—in 
the back pew, corner. The service: 

Bach, Pastorale 
(Choral Call to Worship, Processional Hymn, In- 
vocation, Lord’s Prayer, Apostles’ Creed, “Gloria 
Patri.”’) 

‘Be Thou my vision,” Slane 
(Reception of Members, Hymn, Scripture, Prayer, 
Choral Response, Collection.) 

“At Thy feet,” Bach 
(‘“Doxology,” Prayer, Sermon, Hymn, Communion 
Service, Prayer, Recessional Hymn, Benediction, 
Silent Prayer, Response.) 

Bach, My Heart Ever Faithful 





CHURCH OF THE ASCENSION 
Organist sits with her back to the wall, faces across the choir, is 
almost hidden from the congregation by the lectern; instrument is 
a Baldwin electronic, often producing surprisingly beautiful organ- 
like music. 
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BY COURTESY OF REUTER 
we repeat the picture from the full-page advertisement in our June 
columns because it shows further details of the Church and case- 
work which inspired our Cover-Plate this month; it explains the 
details. 


Choir gathered in the rear aisle, did a quiet “Call to 
Worship” beautifully without arm-waving, Mr. Hofrichter 
played the hymn through, and the choir came forward 
singing heartily, in which the congregation joined equally 
heartily. Merely a chord was given for the “Gloria” and 
the thing was sung at rapid tempo, which I thought was 
a bit too fast, as the singing was not over a victory on the 
ball-park but in praise to the Eternal; an improvement 
would be to have the choir begin immediately with the 
organ chord instead of waiting—a man of Mr. Hofrichter’s 
ability could easily manage that. 

As suggested here at various times, if any younger organ- 
ist doesn’t know how to drill his choir for such niceties. 
let him announce at every rehearsal that the “Gloria” ts 
to be started immediately with the piano, no delay what- 
ever, and in an unexpected key; in no time at all they'll 
catch on and do it perfectly. 

The Slane was good, made better because we saw no 
arms beating the air to impress the populace with an organ- 
ist’s importance. The hymn after reception of members 
was “Blest be the tie’ and it was sung with but an intro- 
ductory organ chord; congregation was already standing: 
brevity from the organist was exactly right. After the 
prayer the organist played a hymn quietly, using Chimes 
on the tune (it fitted well) for part of it. 

There was a mild tendency to swing & sway on the bench, 
which every organist should guard against, whether in view 
of the congregation or not; we want emotion not in our 
bodies but in our music. Build a screen behind the organ- 
bench. This choir, like all others, should have more tone- 
drill during rehearsals; tone was not bad, but could have 
been much improved. Fortunately there were no children in 
the choir, only adults. I don’t want children in the pulpit, 
nor in the choirloft. 

After the prayer a choral response, introduced by soft 
8’ chord; and here again the choir should have been trained 
to begin with the organ, not wait a second or two. Words, 
said or sung, make the service; the organ is only a sup- 
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AUGSBURG PUBLISHING HOUSE 
The new home at 426 South Fifth St., Minneapolis, Minn., was 
finished last summer, cost $1,250,000.; upper three floors occupied 
by departments and auxiliaries of the Evangelical Lutheran Church 
which owns and operates Augsburg; first floor houses Augsburg 
general offices, conference room, etc. This adds 38,000 square 
feet of working-space for expansion; a tunnel connects it with the 
old building still used at 421 South Fourth St. 


porting framework and the less we hear of it, by having 
attention deliberately called to it, the better. 

While the money was being collected the organist im- 
provised a while, unfortunately using flutes instead of 
strings ; flutes give you a shove and push you along, strings lead 
you gently. So more strings, much less use of flutes. 
This led into Bach’s ‘At Thy feet,” done well and without 
arm-waving or head-nodding, following the best trend of 
teaching a choir its job at rehearsal and expecting it to do 
the job without visible leadership in the service; it’s the 
only way to stop the cheapness of church-music practice and 
make an effective art of it. 

To my taste again the “Doxology’’ was much too fast for 
its text and purpose; it’s not an exuberant shout over a 
home-run but a fervent expression of adoration to the 
Almighty God—and it needs decorum & reserve more than 
enthusiasm or vim. There is a tendency to use speed in 
much of the choral music of the church, and it’s fine; but 
the text and occasion should control the speed, not the mood 
of the music. I once heard “When morning gilds the 
skies” done so fast by Dr. Williams in St. Bartholomew's 
on a Sunday morning that it was at first almost a shock, 
but in a moment or two the full significance of the speed 
dawned on me—and evidently the congregation too—and it 
was one of the grandest bits of hymn-singing I ever heard. 
So text and purpose must control speed, not sentiment of 
the moment. The church service, under the keen energies 
of our present crop of young organists—those who have 
not gone wild—is evolving into something highly impressive 
and efficient; it’s no longer a grab-bag of hymns & readings 
& long-winded prayings, with preludes, postludes, anthems, 
and responses thrown in to take the curse off. 

Three Bach in one country Presbyterian church? Mr. 
Hofrichter first chose well, then avoided offensive registra- 
tions, and finally gave English titles; the combination, plus 
his native feeling for musical music, was successful. It’s a 
live church; took a 6-page mimeographed calendar to list 
all the activities. Also a young man’s church; I believe 
all the ushers and certainly all the money-collectors were 
young men; those I saw in the rear aisle were all young. 
The place was packed. 

I do not know what Mr. Hofrichter plans to do, but he 
should get two more women and six more men into his 
choir, tone-drill them at every rehearsal, expect them to 
learn their stuff well and do it without leaning on him dur- 
ing services. Does the church pay enough to make all this 
work worth while? I do not know, but I do know thai 
here is a golden opportunity for a totally competent young 
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Organist (not teen-ager) to do invaluable missionary work 
in behalf of the church world that will propagate untold 
benefits for all America. Only once did he use upperwork 
screaming registration, and it must have grated on his sensi- 
tivities as much as it did on mine, for he cut off quickly and 
didn’t use it again. Organs should be warm and appealing, 
not vulgarly loud & squealing; people want to like the 
organ, if only we'll play it decently for them. 

They want to like choirs too, if we keep the kids out ot 
them, tone-drill them to eliminate rawness, and then ham- 
mer the music into them in rehearsals so it automatically 
flows out an agreeable product on Sundays; some day 
they'll even be able to pronounce the words in anthems too. 
Jazz & radio singers invariably do; if they can, why can't 
we? Laziness, indifference, incompetence—a trio of 
answers, and the only ones. 





AUGSBURG PUBLISHING HOUSE 
The general office on the first floor, completely air-conditioned, 


fluorescent lighting, acoustic ceiling, sprinkler system, A.D.T. 

service, pneumatic-tube to the old building. Augsburg publishes 

everything the Lutheran Church could want, in music and books 

oj all kinds, and sells everything from recordings to chancel equip- 
ment; it’s not merely a music-publishing venture. 


T.A.0.S MEMORIAL COLLECTION 
Gets another magnet, from Julian A. Sauter of Chicago 
Everybody has accumulated junk that should 
be thrown away, but some people have trinkets of no earthly 
value to them but which none the less should not be thrown 
away if some proper place can be found for their preser- 
vation. Caring more about the organ than anything else, 
T.A.O. began accumulating organ mementos years ago 
when the very honorable George Ashdown Audsley willed 
his collection of books and other organ items to one T.S.B. 
Our readers have contributed often, for which our pro- 
found thanks. 

Mr. Sauter’s magnet is 3 9/16” long; the central section 
is 1 1/4” diameter and 1 15/32” long; one end is 3/4” 
diameter and 1” long, the other is 15/32” diameter and 
1 1/16” long, is made of brass, and has four holes evenly 
spaced around it, the holes being 3/16” diameter; and 
into this brass end floats a presumably iron cylinder 5/16” 
in diameter and 15/16” long, held in by a brass plug 1/2” 
long, screwed into the brass end. A hole extends through 
the whole thing, the hole being slightly less than 3/16” 


diameter. An organman would probably know what all 
this is about, but I don’t. Total weight is almost exactly 
6 ounces. 


Says Mr. Sauter, ‘This magnet comes from an organ 
the stoplist of which is given in Audsley’s Vol.2—yes the 
greatest organ of all time in Chicago, the great Frank 
Roosevelt Auditorium instrument. The organ was built 
c.1882, an electric in the tracker heyday. I personally 
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BUILDING CHOIRS: No. 1 
Here are three of the 5x3 cards, property of Church Music Founda- 
tion, Box 7, Decatur, Ill., produced by the Foundation for sale to 
organists to assist in building better choirs, reproduced here by 
special permission. The entire series, some printed on both sides, 
are for mailing in envelopes. Dr. Federal Lee Whittlesey sent the 
original of this one, the work of a girl in his choir, to Mr. Swarm 
for his series. 


worked a week in dismantling it (with five other men) 
just because I like organs. 

“There were several rows of shelves all lined up with 
Leyden-jar batteries, hundreds of them; they must have kept 
a man busy fulltime servicing this antiquated idea of elec- 
tric supply. I have seen the same wet-battery idea in many 
of the older churches. This magnet has been shoved around 
the house many years now; I still have the Great-C. The 
magnet being sent you is the Solo-C. 

“Note the four wires used, also the extra-heavy gage 
wire; in those old bygone times that must have been the 
finest gage wire available.” From the central section of 
the magnet, at the small-diameter brass end, two sets of 
wire, two-strand each, extend. “This is a solenoid magnet 
(with movable interior part) with four holes for wind- 
age. Today this old organ stands in Indiana University, 
Bloomington, Ind., rebuilt by Aeolian-Skinner. 

‘In 1905 there was a theater fire which took 700 lives, 
so the city council decreed that a sprinkler-system should be 
installed in all theaters—a new idea then—and the Audi- 
torium was duly outfitted with said sprinkler-system. All 
was inspected and the organ chamber was also inspected. 
But a pipe was run along the ceiling over the top of the 
swellbox, and as far as the eye could inspect seemed intact. 
The pipefitter must have found it difficult to get on top of 
that swellbox and so an open 2” pipe was left up above. 
So the water was turned on and after 40 years we found 2” 
of water in the reservoirs and all the tubing was full of 





WE WERE — FOR YOU 
BUT WE DIDN'T SEE YOU AT CHOIR REHEARSAL! 


Our organization is built upon the loyalty of each individual member. 
Our rehearsals are better when you are with us. We even feel that you 


are a better person for having joined with us in musical expression. 


Whenever you find that you will be unable to attend rehearsal ora 


service, won't you please let me know in advance? 


Yours, 











BUILDING CHOIRS: No. 2 
These are not produced here in any proper order of use by the 
organist but only as suits T.A.O. mood of the moment. This one 
is to be signed by the organist and mailed to a rehearsal-delinquent 
chorister. 
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water. What a picture after 45 years of dust, all in a sea 
of water; dirtier jobs there are none. Even a coalminer 
can wash up, but an organman does not know when he’s 
licked nor when he is hungry.” 

Of the magnet described on Feb. 1954 p.51 Mr. Sauter 
says, “After looking up a bit, the boys tell me that that 
magnet is not so old and was more abused than used; they 
were used by the Estey, Hall, and Pilcher companies in 
the early days of electricity. 
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NONE OF YOUR *#! BUSINESS ! ! ! 
Well, anyway, you were missed; and we want to see you at choir 
rehearsal next week. 





Yours, 








BUILDING CHOIRS: No. 3 
This one takes advantage of the bite of sarcasm, quickly followed 
by an ingratiating thought. The full series or any numbers of them 
are obtainable from Church Music Foundation at lower cost than 
they could be individually reproduced, even if there were a 
plagiarist within the organ profession. 


HOW A COMPOSER FEELS 
By William A. Goldsworthy 

Some time ago I commented on how com- 
posers feel when hearing their works performed. I had 
heard my numbers presented with such varying degrees 
of effectiveness that I found myself entertaining a certain 
apprehension when going to listen to a program on which 
something of my own was included. It was with special 
pleasure then that on Easter we heard Dr. C. Harold 
Einecke and his fine Santa Barbara choir sing a recent 
anthem in a manner so fine as to completely reverse my 
attitude. And I say to fellow writers: make sure your 
number is done by a good group, then go to listen with a 
joyous heart. 

In this case the work sounded much better than it is, as 
should be, for a good conductor can breathe life into 
quite an ordinary score. Incidentally, Dr. Einecke’s conduc- 
ting was illustrative of the uselessness of an extra arm- 
swinger. 

His large group consisted of a chancel choir of from 
60 to 80 voices, then a unit of girls (probably 50) in one 
gallery plus a similar body of boys in the opposite gallery. 
He sat playing quietly at the console and, with barely a 
motion of finger or head, brought in the different parts 
in an antiphonal anthem which had voices coming in on 
each other frequently on off beats. 

Imagine in contrast the swaying arm-swinger, dragging 
in this group and that with frantic force. Some one asked 
Dr. Einecke after service how the several choirs came in 
on their leads so easily; his quiet answer was, “They knew 
their music.” 

The large girls’ choir sat without a leader in their midst, 
for Mrs. Einecke, director of this group, sang with the 
chancel choir. She sat with her back to the girls, with 
never a glance toward them. 

This is real choir training. And with this proof of the 
pudding, may we not have an end of this nonsense of 
separate leaders and players? Organists should not be 
asked to play under a of musicianship not equal to 
their own. And choir leaders should learn to play the organ. 
Period. 
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THAT FLOR PEETERS CONSOLE 

A letter from Dr. Homer D. Blanchard of the Moller faculty 
Re the May 1954 p.148 item, according to 

their list Steinmeyer have built two 5-manual organs, Passau 

and Nuernberg St. Lorenz. This is definitely not like the 

pictures of St. Lorenz but resembles most closely Passau—as 

others have already pointed out. 

When the Passau organ was built a booklet was published 
describing it—Die Grosse Orgel im Passauer Dom, ihre 
Entwicklung, Technik und Verwendung, Passau, 1928. This 
contains several pictures of the console, always from the side 
or at an angle. The Organ, Vol.19, July 1939, p.13, has a 
good article on the organ and a fine head-on view of the 
console. 

Console resembles what we see in the Pecters view except 


for the little setters in a long continuous row right under the 


music-rack, together with their round identification plates 
in a row immediately under them and above the quadruple 
rows of setters for the tilting-tablets over the fifth manual. 
It is my guess that these were added at a later date, perhaps 
even since the last war, but I have no record of the whyfor. 
Steinmeyer could probably furnish data. (Because of language 
difficulties and the grievous lack of uniformity in describing 
and cataloging gadgets, in terms of exactly what they do and 
how they work, T.A.O. let’s it rest on whatever can be given 
by American organists.—Ed.) 
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LEGEND for ORGAN 
by HOWARD R. THATCHER 
played in recitals by 

FOX + GRASSE - 

MARKEY « ROSS, 


Price $1.25 
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MAITLAND + 


Ten pages — 


KRAFT 
etc. 








CHURCH ORGAN COMPANY 


Specializing in Pipe Organ Service in the Eastern States 


YEARLY MAINTENANCE CONTRACTS © TUNING 
EMERGENCY SERVICE ¢ REBUILDING 
MODERNIZING ¢ REPAIRS ¢ INSTALLATIONS 


18 Walton Street 
Nixon, N.J. 


Telephone 
KI Imer 5-4150 














Claire Coc 


Studio of O, an 


Private lessons for select advanced pupils, coaching 
for concert work: organ practice facilities available. 


175 West 72nd Street, New York 23, N. Y. 


Hiead of Organ, Dalcroze School of Music, David Mannes Music School, New York 
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IT COULD BE 

“I still maintain my opinion of the Hammond—it 
is quite an instrument. But I will stick to my 2-8 organ any 
day of the week. One thing I can’t understand is why a 
concert organist would contract to perform a series of re- 
citals on the Hammond. Could it be the Truman $ ?’’—A. T. 
Chamberlain. 


ALL RIGHT, WE WON’T 

“Please don’t call Roosevelt ‘Frank’ anymore, as 
Franklin is his name. It hurts to have my name printed with 
his last one.”—An Oregon subscriber who uses his name 
merely as the shortened Frank. (Hope we can remember. 
He's gonna build an organ for himself some day.) 





| CASTLELIGHT 


A fluorescent lamp for all makes of Pipe and Electronic Organs. 
Reflects light on music as well as the stop controls. Allows the 
top to be closed without removing sed _ Write for free 
booklet giving us the name of your org 


MURLIN MANUFACTURING CO. — -” Quakertown, Pa. 
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PIPE ORGAN BUILDER 


| Rural Route No. 5 —_ Peoria 8. Ill. 


The CHARLES W. MeMANIS Company 
Organ [$i ‘i 


KANSAS CITY 2, KANSAS 
































Pipe Organ 
PARTS AND SUPPLIES 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 














NORMAN COKE-JEPHCOTT 


Mus.Doc., F.R.C.O., F.A.G.O. (Turpin Prize R.C.O.) 


ORGAN RECITALS 


Instruction theory, composition and 
boy choir training in New York City. Also pre- 


Tuition in theory 


in organ, 


paration for all examinations. 
by mail. 

BLUEGATES 

STONY POINT-ON-HUDSON — N.Y. 
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Things to Think About 


Acrer many trials & tribulations 
we got our new record-player back again with its few minor 
defects cured and the first recording we listened to was 
Mr. G. Donald Harrison's Vol.1 of The American Classic 
Organ. This was reviewed on February p.52 as a masterpiece 
of unspoiled musical pleasure; Mr. Joseph S$. Whiteford was 
the genius behind the recording. 

Now Vol.2 has arrived and will be reviewed in due time. 
I have never found anyone able to use words to describe organ 
tone; tone has to speak for itself. No one can describe 
colors either so a blind man would completely understand. In- 
stead of doing so much talking about organs and all that in 
meetings of organists—whether two friends or two hundred at 
a convention—it would be more profitable to put these disks 
on a machine and listen critically. 

The only thing I disagree with is calling it classic; but 
then I've never yet found a suitable word for the unsatisfactory 
romantic. How about using Contrapuntal and Harmonic or 
Melodic instead? All the old composers who have survived 
wrote contrapuntally, thought contrapuntally; the misnamed 
romantic era came when composers began to write harmonically 
and melodically. Right? Actually, as Messrs. Harrison & 
Whiteford prove, this organ Mr. Harrison is building produces 
contrapuntal and harmonic music with exactly equal eloquence 
& beauty. And if music does not have beauty it’s a total 
waste of time for everybody concerned. 

Why do so many organists think they must 
be composers? Is there some special glory in it? It has been 
said—TI do not know with how much or how little truth—that 
some publishers will add compositions to their catalogues if 
the composers pay all the costs. That's reasonable enough and 
generous of the publishers; but what good results? It seems 
to me to be brought on by a failure of the teachers of theory 
in our schools; theory should be confined strictly to counter- 
point, to enable all professional organists to better under- 
stand what counterpoint means. 

But instead of using counterpoint courses for that purpose 
and stopping it right there, the aim is much too obviously 
to induce students to write music. And it’s all hopelessly bad. 

Another false conclusion is that there is some virtue in 
the minor key, a conclusion drawn from the great mass of fine 
music that happens to be partly in minor. So the ambitious 
organist floods the world with hopelessly barren music all in 
minor. I believe the needed remedy would be to aim all theory 
classes at an entirely different target with urgent admonitions 
never to give a thought to composing anything at all. The 
urge to write music must never come from the brain; it must 
come entirely from the heart. 

I rather believe Becthoven was the first surviving composer 
who worked on the mental basis instead of the more worthy 
spiritual. Spiritual, not religious. Beauty is of the spirit, 
hardly the intellect. If our beloved Uncle Dunham didn't 
jump on me so much for it, I'd say inspiration. Nobody by 
sheer intellectual force could create any of the better themes 
Brahms, Franck, and Tchaikovsky used; such music came to 
them by inspiration only. 

And there’s about as much inspiration in today’s flood of 
published compositions as you'll find in a dead toad. 

Would you attend organ recitals if the or- 
ganists improvised the whole thing? For the same reason | 
no longer attend Sunday services on the improvisation basis. 
I want the ritual or liturgy, or anything you want to call it, 


to have greater merit than can be written by individual clergy- 
men anywhere; I want it to represent, just as music does, the 
finest available through all the centuries of Christianity, and 
I don’t object in the least when parts of it revert to the 
Jewish religion in the B.C, era. 

And that’s why, though born a Methodist and working for 
Presbyterian churches exclusively through my twenty or thirty 
years as an active organist, I now attend regularly only the 
Episcopal church. The Episcopalians stole everything from 
the Catholics, their chief changes being the use of the English 
language and severance of all alliance with or obedience to 
any church body in any other country than my own. Whether 
the Roman Catholics in America have a better religion than 
the Episcopalians I do not know, but I know their members 
are infinitely more faithful. 

After decades of church experience I finally chose the 
Church of St. Mary the Virgin in Manhattan borough as the 
ideal, and the nearest I’ve been able to find in my own Rich- 
mond borough is the Church of the Ascension. It has a 
double value for me because every Sunday I’m there I hear 
what the Baldwin electrotone can really do, and how superbly 
an organist can carry the service without arm-waving, finger- 
wiggling, or head-nodding at a choir. 

This raises my self-esteem. First because I've always said 
an organist need not act like a spoiled child in a public 
service, second a church that cannot yet afford an organ can 
find a perfectly satisfactory substitute in the Baldwin electro- 
tone without need of using either a piano or a sour-sounding 
set of cogwheels. Three little pictures of my beautiful little 
Ascension, thanks to Mr. David Walsh._—T.S.B. 





Having been forced once again 
to decide between financial profit and ethical 
honesty, these pages will continue to use the 
word Organ just as Bach, Widor, Vierne, and 
Franck used it, to indicate a music instrument 
producing its tones by wind-blown pipes. 

Other publications and other people may | 
do as they like; this decision refers only to 
these pages. 

We believe there are enough men and 
women of high ethical principle and funda- 
mental knowledge of the Organ to support 
this decision and welcome it. 

Because something sounds like an organ 
does not at all make it an organ. 

Because something looks like gold does 
not at all make it gold. 

Because something tastes like butter does 
not at all make it butter. 

Because the general public is both ignor- 
ant and indifferent does not in the least excuse 
professional people for conduct based on 
similar ignorance and indifference. 





—The American Organist 
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17-24, Mendelssohn, Elijah 


EveNTS FORECAS | 


2B Brahms, Requicm 

F j Nov.7, Franck, Mass A 
Items for this column should be mailed as 14, Guluk. S. Codita Baas 
soon as all essential facts are available. PA Mendelssohn, Hymn of Praise 
‘Could you publish information on organ 28, Bach, Magnificat 
broadcasts, such as E. Power Biggs, from Dec.5, Handel, Messiah 
New York, stations, time, etc.7" This from 12. Elmore, Incarnate Word 
a reader. 19, 24, 26, Carol services 


Jan.2, 1955, Bach, Sages of Sheba 
9-16, Bach, B-isiinor Mass 
23-30, Bach, $t. Matthew 

Feb.6-13, Bach, St. Matthew 
20, Verdi, Requiem 
Zi, Rossini, Stabat Mater 

March 6, Sowerby, Forsaken of Man 

13, Stainer, Crucifixion 

20, Handel, Messiah 

27, Dvorak, Stabat Mater 
April 3, Faure, Requiem 


10, Handel, Messiah 
FRANZ LISZT 


was in the habit of writing music for his 
pupils; c.1886 he gave May Hoeltze the 
manuscript of what Theo. Presser Co. now 
publish as Forgotten Waltz No.4, it was given 
by her to her son, Arthur A. Hauser, now 
president of Theo. Presser 
DR. ALEXANDER SCHREINER 

of Salt Lake City Tabernacle earned his 
Ph.D. Aug.27 in University of Utah, his 
thesis being an Organ Concerto in B-minor, 
taking 30-minutes for performance; orches- 
tras scheduled to perform it are the Utah, 
Brigham Young University, and Claremont 


Bach’s Sonata Ef mplete en a ae ee : College, dates not yet determined. The 
ay a AN AMERICAN ABROAD, No.1 Dociorate also required 145 hours of academ- 


Vierne’s Sonata 1 (complete) : Dp =. hae the 2 we ] } 
SUMAN = ee gy ana th ¢ stival all 
. — 7 Bigs _ } eR én Festival Ha ic graduate study; language was not neces- 
“AN DE “ry , organ, London, o ) f er’'s tour of : : j 
DR. ALEXANDER McCURDY 8 ala ee ; sceaks English, French, 


: sary as he already 
First Presbyterian, Philadelphia Europe. He ide the Britishers ae American & German. His average organist duties in 
Herewith is the season’s schedule of example in Dr. Leo Sowerby's Rondo from ri 


Beene the Tabernacle amount to about 200 a year 
x , 2 . th O} - * # 
Dr. McCurdy’s 4:30 musicales: ; 5 recitals, services, radio programs; his last 


Oct.3, Hymn festival, Dr. Williamson. tour included 35 recitals. Dr. Schreiner 
10, Mozart, Requiem was appointed to the Tabernacle in 1924 


‘The radio programs are prepared a month 

advance, but you must have them five or 
six weeks in advance. I shall see what I 
can do.” This from one of the famous 
nation-wide organist broadcasters. 

Under the present nation-wide slow-down 
it seems difficult to get programs in ad- 
vance. Sometimes if we had them three 
weeks in advance they would be in time; it 
is impossible to precisely predict. However 
if any readers took the trouble to send com- 
plete advance programs, with all details as 
soon as known, some of them would certainly 
be in time for advance publication. Mild 
changes in program would never matter, 
for they are to be expected. 

Dr. Alexander McCurdy, First Presbyterian, 
Philadelphia, Pa., announces the “dedication 
of the transept organ, and the rededication 
of the gallery organ, as built by Moller; 
Sept.29, 8:30; Oct.6, 8:30, recital by Fernando 
Germani, Oct.13, 8:30, recital by E. Power 
Biggs. 

HAROLD FINK 

Fordham Lutheran, New York, N.Y. 

Oct.31, 4:00 
Faulkes, Ein’ Feste Burg 
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CHRISTMAS PROGRAMS 
Christmas is the one service in the whole 
year when the organist takes precedence over 
the minister; the great army of two-timers 
who go to church only on Christmas and 
Easter are beyond the preacher's reach: he 
should scold them for their two-timing but 
he dare not. His best course then is to de- 
pend on the beauty of the Gospel story of 
the birth of Christ, and the beauty of the 
music, not forgetting those grand old 
Christmas hymns every churchman wants to 
sing 

The music is up to the organist and how 
wise he is in selecting beautiful, not in- 
volved, carols and anthems, and how expert 
he has been all year long in training his 
choir, especially in getting their words 
across. Probably not one choir in a hundred 
will do it. But every jazz-singer and music- 
hall chorus can and does. Strange 

National Origins 

Since we rightly blame so many church-music 
improvements on Dr. Clarence Dickinson 
we might as well blame him and Mrs. Dick- 
inson for the idea of the program of Carols 
of Many Nations. Our programs this year 
shows the national origin first, then arranger 
x composer, finally title. Here’s the key: 


A—American, Al—Alsatian, Au—Austri- 






B—b nan, Ba—Basane, Pe—Be!gian, 
Br—Brittany, Bu—Burgundian 

C—Corsican, Ca—Catalonian, Can—Cana- 
lian, Ch—Chinese, Co—Cornish, Cz—Czech. 

D—Danish. E—English. F—French. 

G—German, Ga—Gascony, Gr—Greek. 

H—Haiti, Ho—Holland. 

I—Indian, Ir—Irish, It—Italian. 

J—Jugoslavian. 

L—tLatin, La—Lapland, Li—Lithuania. 

M—Mexican, Mo—Moravian 

N—Negro, No—Norwegian 

P—Poland, Po—Portugal. 

R—Russian 

S—Swiss, Sc Scotch, Se Serbian, SI- 
Slovakian, Sp—Spanish, Sw—Swedish, Sy 
Svrian 


I [yrolese, Tu—Tuscany 


HUGH PORTER 








School of Sacred Music 
UNION THEOLOGICAL SEMINARY 


New York 
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U—Ukrainian. 

W—Welsh, Wa—Walloon. 

Figures refer to centuries. 

One nation under God? Let the organist 
now do what he can to help make it all na- 
tions under God and every one of them 
completely free of domination by any other, 
just goodwill and peace to all. 


DONALD L. COATS 

*St. James’ Episcopal, New York 

Christmas Eve Candlelight Service 
Praetorius, Lo how a Rose 
Adam, O holy night 
R-ar.Dickinson, Holy angels singing 
12-ar.Dickinson, The Friendly Beasts 
ar.Willan, Hodie Christus Natus Est 
A-Mackinnon, Sleeps Judea fair 
M-ar.Gaul, Who are these men 
L-ar.Holst, On this day Earth 
Ho-ar.Dickinson, Sleep my Jesus 


DR. CLARENCE DICKINSON 

*Brick Presbyterian, New York 

Carols of Many Nations 
Mo-ar.Garden, Lightly bells are pealing 
G-ar.Dickinson, O have ye heard 
Cz-ar.Dickinson, Still grows the evening 
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T-ar.Dickinson, Who knocks so loud 
G-ar.Dickinson, The angels were singing 
Gr-ar.Dickinson, Shepherds on this hill 
A-Staley, What can this mean 
H-ar.Dickinson, Jesu little Babe so fair 
E-Shaw, How far is it 
Au-ar.Dickinson, In Bethlehem’s manger 
A-Dickinson, Nowell 
S-ar.Dickinson, O God of love 

The Church also had a children’s candle- 
light carol service Christmas Eve at 5:00 
all music from the hymnal. 
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AN AMERICAN ABROAD, No.2 
When Mr. and Mrs. Biggs visited Holland He 
posed Her in front of the tablet on St. 
Peter's Church, Leiden, Holland, where the 
Pilgrim fathers attended service before 
starting their voyage for America. You can't 
read it but we can. “The Mayflower 1620, 
in memory of Rev. John Robinson, M.A, 
pastor of the English church worshiping 
over against this spot, A.D. 1609-1625, 
whence at his prompting went forth the 
Pilgrim fathers to settle New England in 
1620. Buried under this house of worship, 
4 Mar. 1625, aet. XLIX years, in memoria 
aeterna erit justus, erected by the national 
council of the Congregational churches of 
the United States of America, A.D. 1891.” 


HAROLD FRIEDELL 
*St. Bartholomew's, New Ycrk 
Christmas Eve at 10:00 
Helder-ar.Whitehead, O Jesus-Child my Joy 
E-G.Shaw, How far is it 
H-ar.Dickinson, Jesu Thou Dear Babe 
dePearsall, In dulci jubilo 
N-ar.Work, Go tell it on the mountain 
Al-ar.Dickinson, Sleep little Dove 
Ir-ar.Whitehead, Now Christmas day 
From Other Services 
A-Friedell, In Excelsis Gloria 
Adam, O holy night 
Can-Willan, There were shepherds 
A-Friedell, Bring not a crown to wear 
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E-R.V.Williams, Magnificat 
Vittoria, O magnum mysterium 
E-ar.Lefebvre, What Child is this 
ar.Whitehead, The Echo Carol 
Richard Trunk, Idyll 
Mendelssohn, When Jesus our Lord 
Choir: 20s-15c-15t-13b. Mr. Friedell and 
his assistant on Dec.24 had p.m. services at 
12:10, 4:00, 5:00, 10:00, 11:30; the 5:00 
was “community singing around the Christ- 
mas tree on the terrace.’’ Waldorf-Astoria 
guests could have opened their north 
windows for it. 
DONALD D. KETTRING 
*East Liberty Presbyterian, Pittsburgh 
Christmas Eve at 11:00 
A-Bitgood, Candlelighters’ Song 
We Yearn for the Day of His Coming 
G-Buxtehude, O come Lord Jesus 
s. Bruce Joseph, O Young Carolers 
A-Clokey, Benedictus qui venit 
Mystery of His Coming 
No-ar.Dickinson, In the Silence 
s. A-A.H.Johnson, Carol of Singing Reeds 
D-ar.?, "Tis Christmas Quiet 
Joy of His Coming 
s. A-Clokey. No lullaby need Mary 
18-ar.Dickinson, Song of the Angels 
Adoring Shepherds 
?, Shepherds leave their flocks 
Praetorius, Nunc Angelorum 


Just Off Press 





St. Louis, King of France 
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Adoring Mother 
N-ar.Ryder, Mary borned a baby 
A-N.F.Ryder, Bethlehem Lullaby 
O Come Let Us Adore Him 
A-Sowerby, Snow lay on the ground 
A-Bitgood, As in the Holy Christ 

Mr. Kettring is a fulltime organist prob- 
ably working ten to twelve hours a day; this 
program featured the Quempas Carolers. “It 
is said that the Quempas . has been traced 
back to the 13th century; in many continent- 
al churches, particularly in the Lutheran 
tradition, it is an annual custom.” Heé used 
also two flutes and four recorders, the latter 
preluding some of the sections with a group 
of numbers. 

From Other Services 
A-Bitgood, Glory to God 
A-Kountz, Carol of Questioning Child 
A-Clokey, Benedictus 
A-Clokey, Gloria in Excelsis Deo 
Au-Mozart-ar.Row, Christmas Lullaby 
A-Christiansen, Today there is ringing 
E-ar.Luvaas, From the East 
Berlioz, Shepherds’ Farewell 

FRANK K. OWEN 

*St. Paul's Cathedral, Los Angeles 

Carols of Many Nations 
W-ar.?, O come all ye Christians 
B-ar.Means, Let our gladness 
Co-ar.Peek, Righteous Joseph 


POEM 


in Seven Tableaux 


for 


ORGAN 


By CAMIL VAN 


HULSE 


Each tableau depicts a facet of personality, or an episode in the 
life of St. Louis, as set forth in the quotations taken from the 
biography by Jean Sire de Joinville. The premiere performance 
was played by Mario Salvador, August 25, 1950, on occasion of 
the festival honoring St. Louis, patron saint of that city. Complete 


Score, $4.00. 


New Anthems 


A Song of Praise 

Awake, My Soul 

Behold, Bless Ye The Lord 

Come, Let Us Tune Our Loftiest Song 
Lord God of Hosts 

O Praise God In His Sanctuary 
Peace In Our Time, O Lord 

Prepare Ye The Way of the Lord 


Communion Service in D 


SSATTBB #2125 
Sanctus (Holy, Holy, Holy from REQUIEM) SATB #2119 
Sanctus (Holy, Holy, Holy from REQUIEM) SA 


SATB #2115 Will James .20 
SATB #2111 V/. Glen Darst .20 
SATB #2113 Camil Van Hulse .20 
SATB #2116 Lutkin/arr. Cutler .20 
SATB #2112 W. Glen Darst .20 
SATB #2124 Thomas Matthews .18 
SATB #2110 W. Glen Darst .20 

Will James .22 
Gabriel Faure .20 
#5017 Gabriel Faure .20 
SATB #7003 W. Glen Darst .20 


Send for Catalogs, and selections on approval 
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Ba-ar.Marryott, Companions all sing 
Sp.-ar.Dickinson, O Bethlehem 


F-ar.Street, 


Jesus gentle Babe 


Au-ar.Black, As lately we watched 
17-ar.Jungst, While shepherds watched 


Al-ar.Elmore, 


Eastern s ages 


E-G.Shaw, How far is it 
F-ar.Means, Listen lordlings unto me 


E-ar.Parry, 


A-ar.W orrell, 


Welcome Yule 
Jesus rest Your head 


ROBERT M. STOFER 


*C 


covenant Presbyterian, Cleveland 
Sto 
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ry of Christmas in Sone 
ar.?, The Quempas Carol 


Plainsong, Divinum mysterium 


F-ar.M.Shaw, 


Gloria in Excelsis 


A-D.M.Williams, To Bethlehem 


A-Staley, 


What can this mean 


A-Niles-ar.Horton, Carol of the Birds 





E-ar.Boughton, Holly and Ivy 
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F-ar.?, Torches here Jeanette 
E-ar.G.Holst, Lullay my liking 
F-ar.Dickinson, Citizens of Chatre 
N-ar.Burleigh, Behold that star 
ar.Sowerby, Good King Wenceslas 

Christmas Eve at 10:30 
A-Dickinson, Nowell 
Praetorius, Lo how a Rose 
E-ar.Butcher, Cherry-Tree Carol 
Liza Lehman, No candle was there 
Pergolesi, Glory to God 
A-Mackinnon, Sleeps Judea fair 

Of that Quempas business, Mr. Stofer 
says: “There is evidence that this ancient 
Christmas carol has been an unbroken tra- 
dition in the celebration of the Savior's 
birth for nearly seven centuries in some 
European churches. The choir of children 
in the four corners of the nave, symbolic of 
the four corners of the earth, sing the ‘good 
news to all the world.” 

Some Organ Music 

Titles heip a little but they do not make 
Christmas music if the notes don’t; here is 
a list, all too short, of organ pieces that 
sound the Christmas spirit backed up by 
their titles. 
Bach-Gounod, Ave Maria 
R.K.Biggs, Star of Hope 
Brahms, Lullaby 
Daquin, Noel 
Dethier. Christmas 
Guilmant, Noel 
Marryott, Lo How a Rose 
Messiaen, God Among Us 
Purvis, Divinum Mysterium 
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Taylor's Nativity Miniatures 
Titcomb, Puer Natus Est 
Van Hulse, Papago Christmas 
Yon, Gesu Bambino 





AN AMERICAN ABROAD, No.3 
Mr. Biggs and the card announcing his re- 


Be rlin.” The 
translated 


cital “for the Amerika Haus tn 
sign over the portal can be 
“Heaven and Earth shall pass...” 


DeWITT C. GARRETSON 
with St. Paul's Cathedral, Buffalo, N.Y., 
since 1918, becomes organist of All Saints’ 
Church. Fort Lauderdale, Fla., Nov.1. New 
York state thus will lose one of its im- 
perturbable stalwarts who has been a steady- 
ing influence since his appointment to Grace 
Episcopal, Utica, in 1909; he held four 
Episcopal positions between 1902 and 1909, 
moved to his Sth in 1918, held it 36 years, 
and now scurries to the south. To him a 
happy landing. fair skies, cocling breezes 
but never a hurricane. 
DR. R. V. WILLIAMS 

as reported in May T.A.O. will be visiting- 
professor for the fall term in Cornell Univer- 
sity; he gives lectures there Sept.28, 30, 
Oct.5, open to the public; Nov.9 there 
will be a paid-admission concert of his com- 
positions by the Buffalo Philharmonic, and 
Nov.21 a concert in his honor by the Cornell 
Orchestra, Chapel Choir, and Acappella 
Chorus, in compositions by Bach, Mendels- 
sohn, Purcell, and Williams. 
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WHITE STUDIO RECITALS 
Series of twenty-six in New York City 

Here’s the partial repertoire pre- 
sented by the White Empire on Mr. White's 
3-42 Moller in his Studio in the Church of 
St. Mary the Virgin, for the 1953-4 seaason, 
the Empire consisting of Ernest White, Ed- 
ward Linzel, Marie Schumacher, and a secre- 
tariat of seven pupils of lesser fame, W.Bar- 
nard, J.Beaven, R.Clark, R.Duckworth, Phyllis 
Horne, D.McDonald, Lily Rogers. 

Concerted Pieces 
Bach's Brandenburg Concerto 1, Suite C, Con- 
certo for 2 Violins, with orch. 
Blow, “Salvator mundi,” choir. 
Buxtehude, “In dulci jubilo,”’ 
choir. 

D.Cimarosa, Concerto for Oboe & Strings. 
Corelli, Concerto 8, with orch. 
Lalande, “Pasallite Domino,” choir. 
Handel, Coacerte 1, with orch. 

Con.4: Allegro Moderato, with orch. 
E.Klemmer, Adagio Portentoso, with orch. 
Kodaly, “Pange lingua,” choir. 

V.Luebeck, “Christmas Cantata,” choir. 
A.Mistowski, Aria, with orch. 
Mozart, Adagio & Fugue C, with orch. 

Serenade for 8 Wind Instruments, orch. 
Piston, Prelude & Allegro, with orch. 
Vivaldi, Concerto Am, with orch. 

Organ Solos 
A quick (very quick) connt shows that Mr. 
White played 26 times, Mr. Linzel 24, Miss 
Schumacher 10, and the remaining 7 lesser 
luminaries 40. 
Bach, Preludes & Fugues C. 4-4 & 9-8 

Preludes & Fugues D, Ff 

Preludes & Fugues, Eight Little 

Passacaglia 

Greater & Lesser Kyries 

Six Schuebler Chorales 

Toccata & Fugue Dm 

Toccata-Adagio-Fugue 

Choralpreludes, Four 

Concertos A, C, G 

Pastorale Suite 

Partitas, Two 

Senata 6 
Boellmann, Ronde Franca!se 
Brahms, Choralpreludes, Four 
Buxtchude, Magnificat Primi Toni 

Preludes & Fugues Em, Fsm, Gm 

Prelude-Fugue-Chaconne 
Couperin, Soeur Monique 
R.Crandell, Carnival 
Ducasse, Pastorale 
Dupre, Cortege et Litanice 

Choralpreludes, Five 

Variations on a Noel 

Versets, Two 
Durufle, Prelude & Fugue on Alain 

Suite 5: Toccata 
Elmore, Pavan; Rhumba. 

Farnam, Toccata 
Franck, Chorales Am, Bm, E 

Fantaisie C 

Prelude-Fugue-Variation 

Priere 
Haydn, Musical Clocks 

Hindemith, Scnatas 1, 3 


“Lauda Sion,” 





WANTED: PIPE ORGAN MEN 


Due to the fast expansion of our 
firm we would like the services 
of first class sales and service 
men of the highest caliber. Only 
men of highest integrity and abil- 
ity need apply. Write Estey 
Organ Corporation, Brattleboro, 


| Vermont. 
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Honegger, Chorale & Fugue 
Karg-Elert, Landscape in Mist 
Legend of Mountain 
Soul of the Lake 
Kellner, Was Gott Tut 
Krebs, O God 
Langlais, Dialog for Mixtures 
Mors et Resurrectio 
Suite Medievale 
Maleingreau, Suite Mariale 
Sym. l’'Agneau Mystique 
Messiaen, Les Bergers 
Suite de l’Ascension: 
Mozart, Fantaisies 1, 2, 3 
Sonatas for O. & Strings, 9, 13, 15 
Pzchelbel, Chaconne D 
Choralpreludes, Four 
Partitas, Two 
Prelude-Fugue-Chaconne 
Reger, Benedictus 
Weihnachten 1914 
Reubke, Sonata 
Schroeder, Kleine Praeludien und Int. 
Sowerby, Pageant 
Vierne, Carillon de Westminster 


2 mvts. 


Son.1: Fina! 
Son.4: Menuet 
Sonata 5 (complete) 
Son.6: Fina! 


Walther, Was Gott Tut 
Widor, Goth.: Andante Sostenuto 
Willan, Int.-Passacaglia-Fugue 
Scherzo Bm 
Yon, Echo 
Most of the prcgrams were played Sundays 
at 9:20 p.m., in the Studio high in the upper 
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rooms after the evening service. Says Mr. 
White, a truthful gentleman if ever there was 
one: 

“This list of music is a sizable slice right 
through the literature for the organ. Mas- 
sive works and light-textured ones, music 
from the 17th, 18th, 19th, and 20th centuries. 
It was the consensus that the Studio organ 
had met each test adequately. Not only is 
it possible to play in various styles with 
ease, but there is a varied choice of tone 
possible within each style. Indeed the in- 
strument sounded with a different character 
& balance with the handling of the various 
players.’ Approximately 1500 true organ 
advocates climbed ‘them golden stairs’ for 
these programs. Seven American composers 
were represen‘cd, a healthy percentage, con- 
sidering the high standards of the series. 


BOOSEY & HAWKES’ 
plant in Oceanside, L.I., was destroyed by 





hre Aug.24. 


Build-it-Yourself 
ARTISAN ELECTRONIC ORGANS 


Practice Consoles, A.G.O. Specs.—Elec- 
tronic Manual & Pedal Divisions— 
Complete Home, Church & Concert 
Models. Write for catalogs today. 


ELECTRONIC ORGAN ARTS 
Box 41084, Los Angeles, Calif. 
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THE ORGOBLO 


QUIET—Smooth air flow and light-weight balanced impellers oper- 
ating at low peripheral speeds. 


EFFICIENT—Uses power in proportion to amount of air delivered. 
Maintains constant pressure at all loads without surges and 


LONG LIVED—All metal—built like a bridge; yet as simple as a 


desk fan, with wide clearances, low speeds and only two 


IDEAL PERFORMANCE—Smooth, reliable air power without 
surges. Endorsed by leading organists and organ manufac- 


ASK FOR THE BULLETINS 
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AN AMERICAN ABROAD, No.4 


errr eee) lene 
The little village of 


many honors its famous son, 
, 


er Arp Schnitger.” Mr. Biggs on the left, 


the unidentified Dr. Siegfried Gerth on the 
right; the sign means to say Arp Schnitge 
path 


GETTING EVEN 
When the preachers met in their World Coun- 
cil of Churches, Evanston, III, somebody 
got the bright idea of bombarding them with 
organ recitals; there were eight of them 
in the nine-day sessions. 

CHEESE VS. ORGANS 
An Aug.9 report from Paris in the New York 
Times says the government will now control 
the labels on cheese—and they'll be honest 
or else. “The law” now “requires that 
cheese bearing approved labels must be pro- 
duced in the traditional way.” Shall we of 
the noble organ profession be so dumb—or so 
dishonest that we tolerate fakery on the 
noble name Organ’ All the more honor to 
any maker of an electronic imitation who is 
rigidly & invariably honest in calling it 
not a Whosis Organ but Whosis Electronic 
Organ. Ever see the Baldwin advertised dis- 
honestly in the public print? We have not. 

COLLEGE CALAMITIES 
Wendell H. Furry and Leon J. Kamin, both 
of Harvard University, “who . failed to 
answer questions at a hearing in Boston 
about alleged communist affiliations.” Re- 
ported son 12 by the New York Times 


William H. Barnes 
a 











Organ Architect 
Recitals 


Author of 
‘Contemporary American Organ’ 
(Five Editions) 


8111 North St. Louis Avenue | 
Skokie, Illinois | 








Neuenfelde in Ger- 


34 
the organbuild- 
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APOSTLES’ CREED SERVICE 
Planned by D. DeWitt Wasson 
Date and place are not clear but the 
service was 11:00 a.m. and it was, evidently, 
all organ music, each piece chosen to fit 
progressive phrases of the Creed. 
“I believe in one God” 
Titcomb, I Believe in One God 
‘Maker of heaven and earth”’ 
Hymn, “Praise to the Lord” 
“And in Jesus Christ His only Son’ 
Bach, Come now Savior of the Gentiles 
Who was conceived by the Holy Spirit” 
Rowley, What Child is This 
Suffered under Pontius Pilate 
Hymn, “O Sacred Head” 
‘The third day He rose again” 
Farnam, O Sons and Daughters 
He ascended into heaven” 
Benoit, On the Evening of the Ascension 
‘From thence He Shall Come to judge’ 
Alain, Litanies 
‘I believe in the Holy Spirit” 
Buxtehude, Come Holy Ghost 
“The communion of saints” 
Purvis, Communion 
“The forgiveness of sins” 
Hymn, “All Hail the Power’’ 
Benediction 
Bach, We All believe 
The service closed with the sounding of 
three Chimes after the benediction, to sym- 
bolize the idea of the Trinity. 


CORRECTIONS 
July p.211, column 1, paragraph 3 said Mr. 
Harvey's thesis was written in April 1942; 
it was 1952. Thanks to Dr. Billings for 
reporting our error. 

“The Luebeck Christmas cantata, July 
p.204, was published in English in 1948 by 
Chantry Music Press, Fremont, Ohio; a very 
good edition. I use it each year.” Joseph 
C. Gould, to whom thanks. Thanks also to 
Dr. Yury Arbatsky for the same information 
later received. 


Heinz Arnold 
F.A.G.O., D.Mus. (Dublin) 


MONTANA STATE UNIVERSITY 


Missoula 


RECITALS 











Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 


Christ Church, Shaker Heights 22, Ohio 


ALFRED G. KILGEN, INC. | 
ORGAN BUILDERS 


1639 W. Adams Blvd., Los Angeles 7, Calif. 
REpublic 2-0111 














THE INSTANT-MODULATOR | 


ANNOUNCING FIFTH EDITION—Keyboard modu- 
lation from ANY key to ANY OTHER at a glance— 
Used by 


INSTANT, COMPLETE, and MUSICAL. 

organists and accompanists in ALL 48 States. An 
amazing time-saver for the busy organist! Price 
complete with Instant-Finder Slide, $2.25—absolute 


MONEY-BACK GUARANTEE 
THE MARVIN MUSIC EDITION 








260 Handy Street — New Brunswick, N.J. 
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AN AMERICAN 
Mr. Biggs also photographed a Holland trib- 


ABROAD No.5 


te to one of its great. Holland honors 
her great composer. Sweelinck tulips in the 
public gardens.” 


COVER-PLATE 

The Homer Frank photo on June p.157 
looked too inviting to ignore; our 
thanks to the Reuter office for the photo 
we requested. It's a _ Presbyterian 
Church built in Episcopal style, the 
organ divided behind the choirstalls on 
left and right sides of chancel, tone- 
openings only into the chancel. It’s a 
3-41 Reuter: we regret the steplist is 
not available, only a listing of the pipes 
—which is only half an organ, as every 
organist knows. It is all clever and 
convenient to say pipes make an organ, 
but they do nothing of the kind unless 
we also have a console and couplers, 
combons, crescendos, and a dozen other 
types of control all too often frowned 
on as gadgets. A fork is only a dinner 
gadget too; ever try eating a meal with- 
out one? These pages require a com- 
plete stoplist, not merely a listing of 
— 


Louis F. Mohr 


& Company 
ORGAN MAINTENANCE 


| 2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
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MERGENCY SERVICE 
Yearly Contract 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 








Means Better Music 
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SOWING MORE SEED 

‘An intensive national advertising campaign 
oa a local level to step up sales of the Bald- 
win Piano Co.’s full line of electronic or- 
gans will be conducted’ this fall & winter, 
says Rutherauff & Ryan Inc. Baldwin elec- 
tronics are now available in all price ranges 
down to the most economical. 


Ah WILLIAM HAWKE 


OBITUARY NOTICES 


These fellow-workers have finished their 
course, but their memories live on with us. 

George F. S. Dupont Hansen died Sept.3, 
1954, in Chicago, aged 83; had been organist 
of Trinity Lutheran for many years; knighted 
by the Denmark politicians in 1925; said to 
be a composer. 

Dr. Herbert E. Hyde, Aug.25, at his sum- 
mer home; born May 4, 1877 or 1887, Chi- 








cago, studied in Northwestern and American Box 637 | 
Conservatory, organteachers Joseph Bonnet, ANANOQUE — ONTARIO | 
Dr. Clarence Dickinson, Peter Lutkin, Har- é — 


rison Wild; first playd in St. John’s Mis- 








RECITALS — LECTURES 








Richard Keys Biggs 


Blessed Sacrament Church 
HOLLYWOOD | 





| Address: 6657 Sunset Blvd., Hollywood DR. HERBERT E. HYDE D. Deane Hutchison 


| 
one of Chicago's most prominent organists | 
! 
| 
| 
| 











who died of heart attack in his summer home 
ix Frankfort, Mich. If we may judge at 
WILLIAM G. this distance, Dr. “Herbie” Hyde circulated in |\___ a a 


the best of company but was never contamina- 

BLAN( HARD ted by highbrowism, remaining fervently ad- P 
dicted to the practical in music as well as in 

Organist life. His is a death T.A.O. espectally la- Ouls 5 uy rec S 

ments; he was the kind of a man the organ 


Pomona College } world needs more of. M. MUS. 
Cl California | 
ee a ait saa. sion in 1899, went to Church of Ascension Sacred Heart Cathedral 


nn 1902, St. Peter's Episcopal 1905 as organist, 


adding choirmastership in 1908, and in 1920 ROCHESTER 13. N. Y 
to his beloved St. Luke’s until he moved Pia. 
| arles = Clarke in 1951 to LaJolla, Calif., to head the theory 


department of Balboa University’s School of 


| : oe 
B. Mus. | Music; survived by his widow, nee Louise d 
| . . | Douglas Baker whom he married in 1920, Frank B. Jor an. 



































Organist & Choirmaster 


and several children. Ripon College gave him 
GREGORIAN CHANT the Mus.Doc. in 1937. He did much recital Mus. Doc. 
| ST. THOMAS CHURCH work, for six years represented various build- 
| ANN ARBOR, MICH. | ers in his district, directed choral organiza- : > 
| | tions, was organist and soloist for the Chi- Drake University 











cago Symphony, did some composition, much , q 
of it in manuscript, with a few anthems Des MOoINes Iowa 


Clarence Dickinson and organ pieces in print, including a delight- = ee ee 

















ful Evening Song. The mystery of his year 


CONCERT ORGANIST of birth remains; he is not mentioned in any 


of the biographical reference works available, 
Organist and Director of Music, The Brick Church; but twice provided T.A.O. with full bio- HOWARD KELSEY 
Director-Emeritus and Member of Faculty graphical data, the typed answers saying 1877, i 


the hand-written 1887. In one case he would 
have become a Mission organist at 22, in the 


NEW YORK CITY | other at 12; the latter seems more likely, since Washington University 


the two versions agree on all such dates. 








School of Sacred Music, Union Theological Seminary | 


—— rs = WELL WELL WELL | SAINT LOUIS 5, MO. 


Now a part of the postoffice is so high & 
Maurice a holy & eternally righteous that it’s above : ———— a 


M.S.M., F.T.C.L., MUS.DOC. criticism. Who says so? Why bless you, —— 
the postoffice itself. This from an Aug.24 


Organist and Director of Music report to the New York Times: ‘The | FE ™ x fi 

CHRIST CHURCH, CRANBROOK penalty of dismissal faces postal employees win rt ur Ya t 

‘ ' for voicing criticism in public that is con- | 

BLOOMFIELD HILLS sidered by their superiors to be harmful to | MUS. DOC. 
| 
































ili the postal service.” That was stated by the | Organist and Choirmaster 
national federation of postoffice clerks in TRINITY CATHEDRAL 
Cincinnati. Will Mr. Schikelgruber (or how- | Clecclands Olio 
I ever he spelled his name) kindly say how | Head of the Organ Department 


he got out of the grave and into the post- 


Alfred Greenfield office service in Cincinnati ? 


Cond é 
Oratorio cine York J 0 S E P H W. C L 0 K E Y 


Chatrman, DEPARTMENT OF MUSIC | ORGANIST — COMPOSER | 
University College - New York University | Box: 431 


Cleveland Institute of Music 
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D. DeWITT WASSON 
has resigned from Mt. Vernon Place Metho- 
dist, Baltimore, Md., to which he was ap- 
pointed in 1950, to teach organ in the New 
York Institute for the Education of — the 
Blind, New York City, and do further 
studies in the School of Sacred Music where 
he earned his M.S.M. in 1947. Mrs. Wasson 
will teach elementary school music ‘n_ the 
Institute 

COMMIT SUICIDE?’ 

Reducing advertising is one of the best ways 
te ‘commit business suicide, Orville W 
Johler said today,’ reported the New York 
Times Aug.11. Mr. Johler knows; he’s the 
advertising director for “the 60,000 stores in 


the LG.A 





Frederick Marriott 


Organist @ Carillonneur 


Rockefeller Memorial Chapel 
University of Chicago 
| COMPOSER - ORGANIST - CONDUCTOR 
| Aaithems of Distinction 
RUMSON — NEW JERSEY 


Pe Laide L. Murphree 


F.A.G.O. 


University of Florida 


Gainesville, Fla 

















Organist 
First Baptist Church 








Str. JOHN’S CHURCH 


KNONVILLE, TENNESSEFR 
a 
JACK EDWIN ROGERS 


DIRECTOR OF MUSIC 








C. Albert Scholin 


M. M. — _  Organist-Composer 


TRINITY PRESBYTERIAN CHURCH 


6800 Washington Avenue 
University City 5, Mo. 








Alexander 


SCHREINER 


‘The Tabernacle, Salt Lake City 
Management: Colbert-LaBerge Met. 
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FRANZ LISZT 


Photo by courtesy oj Theo. Presser Co. who 
just published his Forgotten Waltz, a 

ted in another item. Like Bach, Liszt 
was Aan astonishing player as well ds com- 
tié ali lo fel fasnou 

musicians to write occasionally for organ, 
among his organ works are Prelude and 
Fugue on Bach, Ad Nos ad Salutarem, and 


ORGANIST WANTED 
Wanted, Organist (Hammond) for unique 
opportunity to head Organ Department of 
large music store in prosperous, attractive 
South American capital. Must be able 
to sell, demonstrate and teach Hammond, 
popular and secular music. Good speaking 
knowledge of Spanish absolutely indispen- 
cable. Write full details about yorrself, 
including chronological résumé of  ex- 
perience and description of the state of 
your spoken Spanish—X.!.A. c/o T.A.O. 
FOR SALE 
The greatest books of modern times on 
organ building, two volumes each set, pro- 
fusely illustrated, details of construction 
and pipes fully explained and accompanied 
by the finest drawings ever made for the 
organ. One set of the De Luxe autograph- 
ed edition is brand new, $125.00 ex- 
press prepaid; the other set, second hand 
but in pe-fect condition, is the common 
edition, £65.00 exore-s prepaid. These 
are the world-famous books by George 
Ashdown Audsley, privately owned bv 
one of his close personal friends. All 
correspondence and check to The American 
Organist. 
BOOKS FOR SATE 

Audsley, Organ Stops and Their Artistic 
Registration, $3.50: Broadhouse. Organ 
Viewed From Within, $2.00; Eby, Elec- 
tronic Organs. $5.00; Farmer, Organ of 
the Ancients from Eastern Sources. $5.00; 
Faust. Treatise on the Construction. Re- 
pairing and Tuning of the Organ. $3.50; 
Kwasnik, Orgel der Neuzeit. $2.85; Mar- 
tin, Las Musique Electronique, $2.00; 
Organ Club Handbook No.5, $1.00; War- 
ren, Catechism of the Harmonium. 50 cents; 
Whitworth. Organ Stops and Their Use, 
$3.50; Flade, Gottfried Silbermann, $7.50; 
Doxuglas, Electronic Musical Instrument 
Manual, $6.00: Smith, Modern Organ Tun- 
ing, $2.00; Journal of the Incorporated 
Society of Organ Builders, 6 different 
issues, $4.50. All items new and postpaid. 
Your first o-der places you on our mailing 
list for catalogs and bulletins. The Organ 
Literature Foundation, Nashua, New Hamp- 
shire. 
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Weemen Klagen, all grand for recital, and 
am 128 rseriptions the lovely Les  Prel- 
udes, Liebestraum, and St. Francis of Asstst 
Preaching to the Birds. 


, y ty 


MARGARETHE HOKANSON 
of Duluth, Minn., later with Allegheny Col- 
lege, Meadville, Pa., saw her son graduate 
from Allegheny last June and then resigned, 
going to her summer home at Sturgeon Lake. 
Minn., until opportunity comes to move on to 
a small college vhere she can combine organ 
& piano teaching. Mrs. Hekanson has made 
herself famous in her vicinity as organist, 
choral conductor, and composer, 





Harold Schwab 


Boston, MASSACHUSETTS 








Janet B. Spencer, B.A. 


Junior Choirs 


WASHINGTON CHILDREN’S 
CHOIR SCHOOL INC. 


FREDERICK W. SPENCER, Dir. 
P.O. Box 134 Washington, N. J.| 








Lauren B. Sykes 7 


A.A.G.O., Ch.A. 


Multnomah School of the Bible 
Pacific Bible College 
Portland Symphonic Choir 
Portland Symphony Orchestra 


Portland, Oregon 


WILLIAM TEAGUE | 


Organist - Choirmaster | 


Saint Mark’s Episcopal Church 


Shreveport, Louisiana 








W. WILLIAM WAGNER 


Organist and Choirmaster 


The Old Stone Church 


CLEVELAND, OHIO 
RECITALS INSTRUCTION | 

















GORDON YOUNG 


First Preshyterian Church 
DETROIT | 
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ORGANISTS 


(*See advertisement elsewhere in this issue.) 


AKIN, Nita, Mus.Doc. 
3000 Hamilton Bivd., Wichita Falls, Texas 
ARNOLD, Heinz, Mus. Doc. 


BAKER, Walter, Mus.Bac. 

31 West 69th St., New York 23, N.Y. 
BARKER, Cyril, Ph.D. (Mus.), M.M.* 
BEYMER, Paul Allen* 

BIDWELL, Marshall, Mus.Doc. 
sereewe ae Pittsburgh 13, Pa. 
BIGGS, 

53 Hightend ‘st. Cambridge 38, Mass 
BIGGS, Richard Keys, LL.D* 
BLANCHARD, William G.* 

BUSH. Martin W.* 


CALLAWAY, Paul 
Washington Cathedral, Washington i6, D.C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
Box 431, Claremont, Calif. 
COATS, Donald* 
COCI, Claire* 


Studio of Organ, 175 W. 72, New York 23, N.Y. 


COKE-JEPHCOTT, Norman, Mus.Doc. 

Bluegates, Stony Point on Hudson, N.Y. 
COLBERT-LaBERGE CONCERT MGT.., 

205 West 57 St., New York 19, N.Y. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 

Meredith College, Raleigh, N.C. 
CRAIGHEAD, David, Mus.Bac. 

585 E. Colsrado St., Pasadena |, Calif. 
CROZIER, Catharine 

Eastman School of Music, Rochester 4, N.Y. 


DEMESSIEUX, Jeanne 
6 Rue du Docteur Goujon, Paris 12-E, Fr. 
DENNIS, Dubert, M.M.#* 
DEWEY, Robert C. 
St. Mark's Church, West Orange, N.J. 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand, F.A.G.O., F.R.C.O. 
Loyola University, New Orleans, La. 


EDMUNDSON, Garth 
New Castle, Pa. 

EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Edward, Mus.Doc. 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 

ELLSASSER, Richard 

Concert Organist 

Ellsasser Enterprises 

Post Office Box 1983 

Hollywood 28, California. 
ELMORE, Robert* 

130 Walnut Ave., Wayne, Penna. 


FARNER, Eugene A.* 

FINK, Harold* 

FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M. 


GARABRANT, Maurice, Mus.Doc.* 
GARDEN, Charlotte, Mus.Doc. 
Sunnybrook Road, Basking Ridge, N.J. 
GERMANI, Fernando 
Il Via Delle Terme Deciane, Rome 48, Italy. 
GILES, Ihe Rev. Hugh 
593 Park Ave., New York 21, N.Y 
GLEASON, Harold, Mus.Doc. 
EASTMAN SCHOOL OF MUSIC 
Rochester 4, N. Y. 
GREENFIELD. Alfred* 


HAVEY, Marquerite* 
HAWKE, H. William, Mus.Bac.* 
HENDERSON, Charles 

Church of the Covenant, Erie 2, Pa. 
HERBERT, Oliver, Mus Doc.* 
HILLIAR, Edgar 


Saint Mark's Church, Mount Kisco, N. Y. 


HILTY, Everett Jay* 

HOLLISTER, Horace M., M.S.M * 
HUBER, Harry H., M.Mus.* 
HUTCHISON. D. Deane* 
HUYBRECHTS, Louis, M.Mus.* 


JORDAN, Erank B., Mus.Doc.* 


KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 

East Liberty Presbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur, Mus.Doc.* 

Trinity Cathedral, Cleveland 15, Ohio. 


LaBERGE, Bernard R. 

See Colbert- Late Concert Mot. 
LANGLAIS, Jean 

26 Rue Duroc, Paris France 
LINZEL, Edward* 

145 West 46th St., New York 36, N.Y. 


MACFARLANE, Gilbert* 
MAEKELBERGHE, August* 
MARKEY, George B. 

42 Maplewood Ave., Maplewood, N.J. 


MARRIOTT, Frederick 

University of Chicago, Chicago 37, ill 
MARSH, William J. 

3525. Modlin Ave., Fort Worth 7, Texas. 
MASON, Marilyn 

University of Michigan, Ann Arbor, Mich. 
McCURDY, Alexander, Mus.Doc. 

546 South Bowman Ave., Merion, Penna 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 

136!/, Tenth Avenue. N.E. 

St. Petersburg 7, Florida 
MORGAN, Catharine 

705 Stanbridge St., Norristown, Pa. 
MUELLER, Dr. Carl 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.O.* 
NieS-BERGER, Edouara 

Church of Messiah and Incarnation, Brooklyn 

Conductor, Nies-Berger Chamber Orchestra 

63 West 55tn St.. New York 19, N.Y. 
OGDEN, George Kemper* 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 

Christ Church Cathedral 

1117 Texas 1? -_— 2, Texas 
OWEN, Frank K., s.B. 

St. Paul's Gileema. Los Angeles 17, Calif. 
OWEN, Robert* 
PEETERS, Flor 

26 Stuivenbergvaart, Mechelen, Belgium. 
PERRY, Roy* 
PICHE, Bernard 

27 Forest St., Lewiston, Maine. 
PORTER, Hugh. Sac.Mus.Doc. 

606 West 122nd St., New York 27, N.Y 
PRINCE-JOSEPH, Bruce 

Hunter College 

695 Park Ave., New York 21, N 
PURVIS, Richard* 
REDIC, Cora Conn, Mus.Doc.* 
ROGERS, Jack Edwin*® 
SCHOLIN, C. Albert, M.M.* 
SCHREINER. Alexander 

1283 E. So. Temple St., Salt Lake City 2, Utah 
SCHUMACHER, Marie* 

503 Carleton Road, Westfield, NJ 
SCHWAB, Harold* 
SCOTT, J. Sheldon* 
SEUBOLD, Clarence L.* 
SPELMAN, Dr. Leslie P. 

University of “ro Redlands, Calif. 
SPENCER, Janet B., 
STOFER, Robert M. M. ‘ M. * 
SUTHERN, Orrin Clayton 1* 
SWARM, Paul 

Post Office Box 7, Decatur 60, Illinois 
SYKES, Lauren B.* 
TEAGUE, William* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y 
WAGNER, W. William* 
WALKER, Charles Dodsley* 

Church of the Heavenly Rest 

Fifth Ave., & 90th St., New York 28, N.Y. 
WALTER, Samuel 

226 Bay State Road, Boston I5, Mass 
WEINRICH, Carl 

5 Evelyn Place, Princeton, N.J. 
WELLIVER, Harry B.* 
WHITACRE, Arden 

954 Allison Ave., Lorain, Ohio. 
WHITE, Ernest* 

145 West 46th St., New York 36, N.Y. 
WILLIAMS, Julian 

242 Walnut St., Sewickley, Penna. 
WING, G. Russell, M.S.M.* 
YOUNG, Gordon E.* 


PUBLISHERS 


CHURCH MUSIC FOUNDATION 

(A Nonprofit Corporation) 

Paul Swarm, Director 

Decatur 60, Illinois. 
CONCORDIA PUBLISHING HOUSE 

3558 S. Jefferson Ave., St. Louis 18, Mo. 
FISCHER, J. Fischer & Bro 

119 West 40th St., New York 18, N. Y. 
GRAY, The H. W. Gr ray Co 

159 East 48th St., New York 17, N.Y 
MARVIN MUSIC EDITION 

260 Handy St., New Brunswick, N.J. 


CONSERVATORIES 


ago ——— 

erlin, 

WESTMINSTER CHOIR COLLEGE 
Princeton, 


T.A.O. DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y 
BILLINGS, Dr. Charles E., Jr. 

44 Walker St., Newtonville 60, Mass. 


DUNHAM, Rowland W. 

1025 Maxwell St., Boulder, Colo. 
SOLDSWORTHY, William A. 

2331 State St., Santa Barbara, Calif. 
VAN BRONKHORST, Charles, M. A. 

1216 Spruce Ave., Chico, Calif. 


BUILDERS 


AEOLIAN-SKINNER ORGAN CO. 

Boston 25, Massachusetts 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn 
CASAVANT FRERES 

St. Hvacinthe, P. O., Canada 
ESTEY ORGAN CORPORATION 

Brattleboro, Vermont 
HILLGREEN, LANE & CO 

Alliance, Ohio 
KILGEN, Alfred G., Inc. 

1639 W. Adams Bivd., Los Angeles 7, Calif. 
KILGEN ORGAN CO 

4362 W. Florissant Ave., St. Louis 15, Mo 
McMANIS, The Charles W. McManis Co., 

10th & Garfield Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md 
RAYMOND, Chester A. 

44 Spring Street, Princeton, NJ 
REUTER ORGAN CO 

Lawrence, Kansas 
RIEGER ORGANS 

See Estey Organ Corporation 
SCHANTZ ORGAN CO 


Orrville, Ohio 
WICKS ORGAN CO 
Highland, Illinois 


EQUIPMENT 


Blowers, see Spencer-Turbine 
Console Light, see Murlin 
Chimes, see Maas Organ Co. 
Electric-Action, see Reisner 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles 39, Calif. 
MURLIN Manufacturing Co. 
200 Block South Ambler, Quakertown, Pa. 
ORGAN SUPPLY CORP., Organ ports & supplies 
540 East 2nd St., Erie, Penna. 
ORGELECTRA, Key-Action Current 
6525 Olmstead Ave., Chicago 3}, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion—see: 
Maas Organ Co. 
REISNER, The W. H. Reisner Mfg. Co. 
fr igen — ~ 7. kinds 
Hagers 
SPENCER TURBINE Co., Blowers 
Hartford 6, Conn. 


CUSTODIANS 


CHURCH ORGAN CO. 
18 Walton St., Nixon, N.J. 
OELOSH BROTHERS 
Guaranteed used organs, tuning, maintenance 
3910 108th St., Corona, L.I., N.Y., Newton 9-8402 
HIGGINS, Edward A 
Rural Route 5, Peoria 8, lil. 
LAVALLEE, Wilfrid 
A'l makes of organs tuned, rebuilt, maintained 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York 58 N.Y. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired yearly 
contracts; blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm 9-3944 


ARCHITECTS 


BARNES. William H., Mus 
8111 North St. Louis Ave., ekle, Illinois 

HAGGARD, Paul N. & Co. 

P.O. Box 685, Oklahoma City, Oklahoma. 
MILLER, Robert R 

4022 Lemmon Ave., Dallas 19, Texas. 
RICHARDS, Emerson 

Atlantic City, N.J 


ELECTRONICS 9’ 


ae | 

BALDWIN PIANO CO | 
Cincinnati 2. Ohio t 
MAAS ORGAN CO. lait 
3015 Casitas Ave., Los Angeles 39, Ca vil 


Po 














Try a Wicks Organ and youll know... 


This is an 
Instrument 
that Truly 
"Responds 

to Your Skill 





Your fingers touch the keys. The Wicks organ comes to life, 
responding to your talent with music as you want it — rich and 
uplifting, true to your expression. 


Actually, there’s no other organ that so honestly obeys your musical 
commands. That’s only natural, too, when you consider the way 
Wicks pipe organs are made. Skilled craftsmen — ever-conscious of 
the great traditions of organ music — combine proven old methods 
with modern techniques. Paying particular attention to hidden 
detail, they produce instruments that are exactly suited to the 
customer’s needs. 


There’s a Wicks pipe organ in almost every price range. A letter 
will bring you full details. 


Sp Mouse Gt OL fel 


WICKS ORGAN COMPANY « HIGHLAND, ILLINOIS 














